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Publishing or publications as an

umbrella term would include any form of circulating information, including books, zines,
loose-leaf collections, flyers, e-books, blog posts, social media, and hybrids, as long as they are
(or are meant to be) viewed or read by multiple audiences. = Michalis Pichler, “Publishing

Publishing Manifestos”
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I /o5y pbihing
means to make public, but the term—artist’s book—masks the cultural impact of projects open
to intervention, reproduction, propagation, and expansion of the artistic domain towards culture
by empbhasizing the object rather than the process. = Sylvie Boulanger, “The Phenomenon of
Micro-edition: A Silk Road”
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In English, - - a “publisher” is someone who makes -
. something “public.” In my mother tongue, verlegen (to publish) is derived
from vorlegen, which means to advance money. Interesting, isn't it? =

Joachim Schmid, “From My Skull”
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I BOOKS | You

can tell a book by its cover. The book occupies a functioning space within any context it finds
itself in. CATALOGS | The (a) catalog utilizes the format of the book as an alternative mise-en-
scenc for the presentation of work otherwise confined within the context of gallery or museum.
If it walks like a duck & talks like a duck it may as well be a duck. DESIGNED BOOKS |
Participation in the design of a book is a participation in the format of the world at large. Books
do furnish a room. = Lawrence Weiner, “BOOKS / CATALOGS / DESIGNED BOOKS”
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Odder still is that today books are decidedly not inexpensive or an easy-to-distribute medium.
Compared to the disembodied ether through which more and more of our information

flows, books are expensive, limited in quantity, and very heavy to move. Of course, this may
be precisely the point. As Walter Benjamin pointed out, it is only when a technology is
threatened with . obsolescence that its true artistic potential is finally released. —

Gwen Allen, “The Artist as Bookmaker”
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The electric light is pure information. It

isa medium without a message, as it were, unless it is used to spell out some verbal ad or name.
This fact, characteristic of all media, means that the “content” of any medium is always another
medium. — Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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A book is a sequential collection of pages, loose leaf or bound, as it is circulating in multiple
reproductions. But today, we are no longer only talking about books anymore—more capacious

than book, the term publication is better because it can encompass digital files, hybrid media, and

forms we have yet to imagine. = Michalis Pichler, “Publishing Publishing Manifestos”
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