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Our writing tools are also working on our thoughts. = Friedrich Nietzsche
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MEMERGRE ~ B8~ W8] — 8 > — B3 TS Y o Al
ANHEELFHT o IRARREMUIE —RELGREEGFIGL - 1 [HEKdR
THEE - AERBRAZR o RIME A B A BRI L R A
B o BT AR AR 3R 3R & A T s o i AR o BN R AR o
AEHEITERE o ) 15 CHIVEEEME)  (Nesperez pas vous debarrasser
des livres) > FFREEF AT (Umberto Eco) B I3 %% 8 B
78 BB M T 2RO LL - R S R M e I 2 R R 52 2
RICEAE LR AR AR s aIRT - (DA Bk B B &b o

Al > Ty PR NECCHIREZAHE - 15577 AT R
REEH o g THURE ) TS RIEE BT AP ERMBERDA - 5t TR

& 20T ~ FasFEIAGRAIIEN > ol TEERIL) S 19 i
TR LB AR B wt TR M5 2 Xerox 18
1B %8545 30 Print-on-Demand BEFFIENEAMG -+ o THUHLAIT )

M3t > RIS EA EAROR B o T B mias IR AS - i (A4S
A USRI AR ERRR T - M T LE - #R AL
PR B A T R A7 T AR o RIVEE B il oy A Bl sl A g el
HMER GERABNES ETER  FETREEEES TErE) -
RS R RS 2 TEIERE) - 828 TEAGHK) NSE BT

2010 FELUR > SR AEME R (Are Book Fair) AILIESHE ~ B
ZITHIBRRR BT 5 2020 FHE > RERIGENIZBEIEHE  FF2 BEiliE R
Rl 2y 65 R (Virtual Are Book Fair) —# D0 NEREEE ) 2 F K
(1025 T B A A A b R RN > TR DA TRERE 2

FtkEZE > FEAF AR T Al gEE AR - f£28
fEatErd > UG LR FEE > Fy T E ST T5E ) MR
HEE o MR AN - R i SRR IR BER eI Ek
EEEH ) & 0 IR B AT 38 (EIRth RTREREANIR] H BT A P 2 o
7 7 B IESUEBRRBORE R E > I R B 3255 & R R8T > e
B¢ B DU BLR SR AT - B4E B B4~ CAMI BB R E RS ~ 4nf
B B O E ~ EREh A 25 - B B AR -
TERIRP R BIRRRE T ) —/NG6 (zine) ~ BHiEREF (artist’s
book) '~ % # (photobook) = » ifi IF iKF T fr] B B8 4 24 IF i JE Y
(genre)  MIRLUNSHITT SAE2 1508 » RSk s - B8
BEEARE R KRR RESUERRR -

FERTRIBAE A BAAE AR 5258 ARG a6 < > BB EAETE Y
AZFHMHE ~ E AR E RN SUEBIR o R EARE MR DL THR0
#EEETERN > AIAREMSER EA TR EFRARB
fJETI% (quotation) BAFIBECCFILE » WMiAE SCARSF R HAM H iR E 5
BRI R JE LGRS 2 H Y > TR A BB I - i al L
BEATAHRARER @ S5 r] DURARTERY YT SCRHBS ~ AT DB #E B OBk LR Y



Az~ A DU AR S5 S NH SRS Ay ~ AT DURERRE AT H AR SRR R ATt
H A DB RE 2 = B ORI EERD o whir LR H e~ &5 EE
— R EAE > R E A B R G R AR SR B A
EERE o LB TS ERIBIAE T | 3R T2 AR

ME2 > BR-ARR TE NE  REZ 2020 FATREIE [HX
b ZRAGRRERIDIH © EAE & DUE HRRIR & 977 ETRATA » 2 it
V] 5 LA R A B > S th DU B 75 R B R (R R AR
EEITFERAIEN S o2

1 Tartist’s book) fEH GBI ARFINENE » (FAER TEMRVE) 7MLk

M) (ER) 2B TERRN)  (RIEE) - HEB MR - BEMAIEE RS
TR o TEGERAIES ) KEMER TAE) MARRE (approach) » Wim ) Z2H
PEAGZR ) P TRIME) HiZRAY o TErPERM 2 o RAERE TR FHIE ) 7E57m LAY
BT LN ARES) - ETER A EEE I ardst’s book LN FHFEMEAMEH o FHIMX
W TEE RS TERRERE ) FMIL o BIEE ardst's book fENES LBHBGRBEINVRE o
PRI B NG A E—HRISZHE B artist’s book MR » — AR Z I # 1Y
AWy > — 77 Tt A B H R ardist’s book MHEMEELF G o (BARY arcist’s book MHISZHHRE
JK# TPAPER MATTER B/l 5545 S0k EE ) 2Rl B Atz

2 AFELIE HARYT ABREER 100 4% > 2 i A BUERBIRTFTTE SOk o eI 7 E 770
RO 0 5 RA9HE [chuyinhua.com/book-phenomenon] ©

KEHE Chu YinHua

BliR ~ BB E o R E AT R A R R R R BRI E G
BIWESALBIS o DR PE R SF KBS AT 208 W78 H10 Practice-Based 1+ ~ fZik &2 4
I E2 e BT UL 22 A BE T B RTEBUR BN & LB KB SUCAIE S 2 4 o

| chuyinhua.com
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BRIEEN

DUsgE  BGEME 2 TRAESR > B 20014 FAGMS BITFZEMEER (artst's
book) Allff > ¥ 8L 2018 fEQILTISZ MM TREERGEERT © B E S AR5 R

HATAERAIER G (EBORENL G LB RS -

| shiaupengchen.com
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FIHLH R AT S S E o PR T IREE 2SN o ERHE BRI ST X AN
EFET ~ 28R o — Jean-Claude Carriere » <SRRG —AEAZ [BEEAR) >

e e
FRRER = KT o (BRI S LROAYF B Al ARSI &R VA RIH — 20T -
— R GEIR ~ )

To talk about #he artist’s book in the singular (as opposed to artists’ books as a collective plural)
was always paradoxical, because the field has always been extremely heterogeneous. That
heterogencity might be aptly described by the term bibliodiversity. With an allusion to the (post)
Darwinist concept of biodiversity, Frangois Benhamu has described a publishing environment
wherein one finds “several species, but some are present in huge numbers while others are very

scarce, and the ones with many copies are likely to eat or prevail over the others. This is what is

happening in the book world.”

— Michalis Pichler, “Publishing Publishing Manifestos”
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s e AT B O o R AE Bl Al i T2 AL BRI ~ SR AEAT

JERUE TR T e ?

PARPERIMEEREBRIARGE o AR ZHIRHEM AR ARE - DUSEBRR %
F o A ERTE E SR A [ K A B B A E o HUE LR AL
B ARKS o RAAEMTLRTRIRE > BAEA DI ERER
MERR ) FOBES > BB EERERR Y ~ S AATRY ~ BRI R
fE THEFR ) -

EBMTAIEA - 28 5 o SRR a2 PR s i s Bl o i —
B B IRp AT T RE S B 31— LERBE R > AR N L - BARREE L >
b REEA ACER o FRAVAIERUE AR BE R A B (SRR A R
22 FRA— BE AR AR [ IR AE & R o AR A T IR ZAE SR Tl

B > HEE EtANZEAME - RS2 Tmapping) AIHES o 34

D& > BA 3281 fa bk m LB AR 1A AL [R] A H B4 o

SIS @ BRI HLEFERER 2010 47 BB BTSRRI - 20
HOACBR B A AT — e R B TR LA 2 » BB
2 A ARG o BRIV S TR ARENR] » LA
AR © FFLUESCRIBRT - Rt @RIES S T AR
DUTE R TEREEARER) - TEMERRALEN,
RERBIRAE AR A B A S T DU T8 Al o R 2Tk
PR A B » GRS AR e BRI A
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e E SR OH > FLEBIERERE THE OGS 1
FHRBATE

T 2014 £EBRYE » LB ZHBAER > WTRERBEKE
REVEE > WHIZER AR > ARREAMEMHE] TERE -

FEVRIIBIVER > BHR Tartist’s book ) WIARIIR(HE 2

WpAtaly TEMT R E ) MR IR A RREIR M T85E)
TR A R 28 i A s S R PE AR BRI 2% Tarcist’s book ) o {HFK & R EY
R RS TEMSGE ) M7EM B fEp X LaR
AR A ERETY o SURA R RS A REIER o BOR &SR
TEARERIB - (B e E A A R A - SR RCERIBIERRE o

FERRATEEZ Tartist’s book) » REMRFZEM RS TH o ZLEATIL
FEREM T —REJREE TIASU B R —220 fFE1FRTE+ 50 > T —
ARABAEM o ETERE)  (Parker) ZARA BRA) B i RS -
FHR & B — O Bl R R i A MRS — PR REZARK—HRE
MR > BIANSERA ~ #2418 5] ~ Damien Hirst o ARER Bt 2 R # i %
TEIE T 2 E IR, o B ILSREE S TSRS (/R > thik T
B ENEMR > A HF T —EEMERE LB RERNE - T
EEMAEE > TERENE) tRE TExnE -

-p. 109

-p. 99



The kind of books

artists are now making are books as art. Books as art are not books about art or books of

reproductions of art, or books of visual material illustrating literary texts, but are books that
make art statements in their own right, within the context of art rather than literature.

— Diana Vanderlip

Actually it is quite simple: A book is a book. Artists are people and people make books.

— Lawrence Weiner

e
TEMHRIEN BB (Republic) > BRREHLH : TIRIFABITR —HUICIB IO » 50
AL E CEZIR ARG IUR SRt 2 — BRI TAF © tUR GBI E T
(EAGHETLER o) EHOET - G —IRFAFAHITIHAL © — lan Sansom *
CERMEEE | EREE)
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Bls TEERE) A LERMBERRACEER QRN
I > 4002 Bk ] BB CARIRHY A A REATAE © /KB Anselm
Kiefer » LAY EABRBIER LA~ > ha ATRET -

BR T artist’s book Z 8 > % RAERFE THk#EE 1  (photobook) &
IMAHA AW ECER > SO ARFZREIEGIAN artist’s photographic book
photographic artist’s book 5 % ° B2 Ed Ruscha 7£ 1963 4F [ f fi
Twenty-six Gasoline Stations BEJEREE ~ W2 artist's book © VREEER

TR AR R THA 2

BREARZSARFREMSHEREAREENTRYE  RRGEZ
BERIEEERIZMAE > DU BURERZHEE - DIFRE KR B
TEBRE S HER R Ry ErmrAreE -

ARGIRAEE o AR IEEMSRE > FEMAREHIRZIKE -
B ATLARBIER [Total Arc) AR > A EEHT AT DURLE A -
EFRFEEERZ - CEERE 1850 £ 2 ATRIESR » Mt a e
HBGARA M ARG ERBAEN - FHRRZERNER > £48
HREFBE R LY - SREEREET  BEER
B WHREMARENRE c BREEEEARSHEAEE  BEEAA
EHIRARE N ERGE  FTUFREN— L HAR e ? B R G XRA
BREARARTRME - BAALENZBHEIMIEN - AL ZHIE




VEE B N B BRSSO IS TR R AR o

TRANER - mA - AR ER o SRR ERRIE R R o
HILAT R B - w2 S H R R

— KT GERVME - HAISE
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W SR AR R DE o

ARANSREE] T2 E ) 1RS> 785 TR ) RARE 1) Sk ?
WEIRIMER T [F) SR EURMN e E A R At —
Jon T ST RTRENE » FKME F) A% R RE RS
REEACT R B R > BB A ZAEH - B2
e R A S R BT o R GE 2 2 0] 2 S R kAT
J& > DUk TERIVEE &8 TeE) REHR -

SEERIAIE ERZIE NEATRE  BAGRM TEmRNE) -
H GBI SAOASHE o A A5 AT 5 A RO ER 4l ) 77 3K
AKR—BE > T - HEAREMEBIFUT 3 o BRI AGRER
BMEFE > EEAEREMREG HEEGH - FEHETATIREE o §
EEE 2 ATRIBIR > ERIRE 5k —5RE - SRR 3K
RFIFHERAR -

W5 2RI artist's book 1R > Wi oy UG AL FE T2 rp T B AR
ai BRI ?

TAERAITERNZ 2014 4F (EARTIRLE BT R ATEY)) o SR A A
A > — 2 — iR —SRAVAR AL EE b 55— A2 R —H—H
AEARG L > FrUERRE bt @ A RABK > — R
TRAEMS LA~ B2 AR 55— AR B A TR ~ BIE AT LUB A



1936// French
author Georges Hugnet coins
the term “book object” for his
altered books and editions influenced by Dada and Surrealism (such as La Poupée 2) that he sells
and exhibits at his bookshop 4u Livre-objet (To the book object) in Paris. = Bernhard Cella, “The
Downfall of the Gutenberg Galaxy”
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EAENN) - BGEthAEE T LB RAEEMRENY > K
MO EAEREERE > RA T R aBnEs Sum
PR S & A o) — TR o

SN ERERRATZ 2018 SEFR2 N REEADAE 2 A JL SR B SR O e
PSS L B EAERES ) o MBEMTEEME (BEFH)
GRS - TEB (ROE) NED 0 BRIA 12K SAEN
WHEAR A MY HABGRA > ZE B A S N B R @R
AEATRENC o B AGHR > %8 12 AFBIRAE IR A > A Ea]I—A&
—AWEE > hn] DUBEEAGY i — 2 B - SR B8 A B

w77 N2 E - ARSI > 85— HER I HEEENSE

HelE - XBERSALAREY o S oh > N AE ARG R n] BN RS - HEE -»-

FIEARE > Ehki) T 1REGBIEE REIERIRIRTT X - fRa i T
B B el TRE ) et & - RERER
RAFWRREE > FAERME TF) 815 TREZEM) o ST —&
JeE B I REAE AR IRF ] P A AE BB AE AU RROE ©

PRE REE) & BEHE) REBRGEREABR > HEEN
BT Z 2 EOKH - i T — R ~ RTDUSAEE BB RARE o
HATLAB 2 53 b — TR A58 - R 2 st 2 BT -
T B RARR CAHER A 77 ARSI 2 - a0 RO 8 it ) 5 B Rt
BRERRBEARIIRER - ARG E 2 —ARABIREZIME - [k
Wi THRER) F1 TEE ) AUBGRAAE L o

-p.181
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A PR LL ORI S5 B RS 2 AT I T AT - A R S 5 ik

TR (Socrates) EHEH SR EHAEEE o FREHURAILIAZAEZEREE (Phacdrus)
fkE s TR WRRGAEE  AMARNE  AENEMBEY M B
NI ST e RNl o ORI IREEF e el T EEas
LLPreie s > EIRaRER T AAEEMVER  XTAERB—& SR TR
e B TSP B X PR BRI & > R ETER R BRI e
AN § SO B ERF BN A TRMBER A ASOBIREE - 2 AR E
H ek AFHkBh o 1 — Keith Houston > <O HEFR M T 2 AT A EFE | 405 HACE#BZ)
T
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JeBER) 7T AR & B RMBISTBUK - SRS RG>
Rl 7% SR A FR B R S P A 3k > AR MY TERE ) wisgt
M- REGERERRERAD  WREENER  REEZZEAE
TRBLREREA BOPEAIRAE - B e S 2B T A R R B AR
BELIEZBERET T WD EERIIAE T ~ SCRMLEREN
LA ?

#2020 4E 8 HE TPAPER MATTER B4l 52 L8k | SR i%) B4l
FEREME UhgEE, ?

EAEEEEEE TEERE WA - REREIY > AR
TR — AR & PR BRI A T8 (B AR SR
BRI o EEAMI DNEE) o B0 ESm > R
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BIE R N L e

JRBEE ~ OFERIEA > MIEERIVRIE) TEiE5E ) » ML ATRSE
AR E ChEER) - 2 TEM5E) ~ hREEE - RHE
—EREHFEHRNRE  HEEE  RERA - CTEEEE

TR b o 5 5 A RGO M e BRI DAL - M Ear BRI
HE o PR E ~ SCURAC RN SRR & 5 & LN 4 - (22

I3
=



22

You can always fall back on the Duchampian prop: It’s an artist’s book if an artist I

made it, or if an artist says it is. =

Lucy Lippard, “New Artists’ Books”
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WRBMAERIRAE S R LR R -

TEF SRR BRI TR 25 AL EhH) TPAPER MATTER #4ii5 E 5
SCRRE ) BRIEH AR » R R AR YO TIRS TEMRE ) BTk
FERRA SRR EE AL B A AR AR B g T8l RE) o F
JERFHEREM? A CNVERD) BAEF  RAEZ [#iliRE) BR2E
&7 B GIRESIEEL I thBSFY o H—J7H - EERAt
B > WA MIRA R HARR T HRE HERZS - AT FE
R FNFRAIME AR TE5E ) ~ DURGE IR T8 E ) (F
mn o WELEE > BRI E E B AE R A& T (H XA AR AR
H&T o m2n] UK R EaE R AR R ARG A 22 [ o FMFH R ER D
TERSREE ST - B E AT T - SGAA S A e BEAME S A —HE -
Za 7= P BOE 2 T 5 R AR AR artise’s book ) EJEZ lartwork )
B2 [book) ? B2 Nwriter) B2 lartist) ? WEMW 1) EFW 17
B2iE TRIfFRM) ? REHENRRE 2 TEih 22 ME5) ?

BB G REE RN > RAMZE LRI AIRE 5 o

MR — B A R BN EREM S > R —EE B R o KK

At T TR EERATEIOES - ARERIEMRES R -»

RWHFL oA R PR CE R By ~ T MBS HE
Mt R EEER A B o

-p. 161

-p. 133
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MRS R RA T —E L5 > RS ECE AL B R
BUE T o RAMIS IR L > ARA AN T FRIRARNEH
—fEIRGK > R GRARER T ER B — B AR AT o FRUEE L S
AR IR 2 I b B A > a2l > SRR s TBLRY) 1 T
o BEGHEA SRR o W2 —MEhk > TREHRZER
AR o B G BRGER ZER > HHE LTkl
AR—bE o EH W EE > FR S o BIERMESE B
BRY ) BIMEE A RE R R RIS IRES - BHEECAR — AF AT ok
(T o B E B HIR 2GR R AT URAE i > filan Tl -
FZA o~ TrkE) o~ sREEREANEREWN THE) > G
2 A DUEAH T R 3kH o

AP REME B S EEA AT - AR E RS> —BEES
TEETEAL Y22 B RZ E BB 2B o —RBIMATRE G RIGEREMEN
T mifthfER R - AR WE2EMARENEER  Sk—
9 T ) G AR R R AR AT By © PR - ARRIFERC T A& A
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Der ,,Ubermensch* oder
der ,,Augenbaum®

2011 F A1 (FFEL Toxic Weeds) /INaki B DUNERINER B 1) 2 B 2l e - R h5Y
TR NG » AT DINGER ) SSUERE A TIEY) > 2020 EUEE T REE ()
BEAEFE) HiRRERE o

| facebook.com/toxicweedszines
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ERAEREZ] » NEBH T HE - M LUEER B ATWLEMN > MfERnERT 58
TR o HERELG R A B E SN A R 0 — BT ERE  IRRE
WHTEHGRE T o FE#R—R 0 SRBEH TR T2 —HRE o TIMS Kavis 752 Bt
kT o AMFRMIVBREER » GEANEERY - JBHE - 495% © SR AR -

— Umberto Eco <% : FHREIE)

[ ] Il 1938// Together with engineer Otto Kornei, an Austrian immigrant, the
American physicist Chester Carlson invents xerography, a reproduction technique that is the
base for the majority of today’s copy machines, laser printers and LED printers.

— Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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s el HAT B O (R B RE T/GE ) AR BUER » SORTE(H
FRIOZUE IHISGI T/NGE ) We 2

AENZAE 2008 4 T 14 BRAVIRHG B OB YL FIH o BRI+

BRI G AL B - ENEERMMED RR) /15

RARE > BoBILG 2 #E 8 SR/  EEER R ~ #—
MBI > FIRMEERERER AR o

ARG (BE) B1E 2011 4F o K2R R T 7S FRa5 LIRM
DEIRERS ) SRS M IR — RIEPE IR S TRz -
H b PR E R G IL RS > st GBI PN 5 0 2 AR
BT zine © T EIZ R BE LMY zine o BAKNE G LA NTEMM
EARRTRE /NG > Bl T3ty o M & R E B 77 SRR O+
G o BERERRG > H o R EA NG RIS R -

B RF R L2 B TR A 2 T (S e P RS AL R A 0 2011 SR E A
EERITHEAA Y &~ MRS REEE © IRZARGITEIN TARRS
(content farm) & MHREENHIEE > HARAZZEFR o ARKEA
ARG B BRI i SRR R A7y R AR A —
flE/INEE > WIS ARIRE(E TR ) B 2 A SR80 RE v/ e th 72 58 R AR Y
INGE > ABLY) R TR R RN R Pl AR SR v > 2 R 2 BOURF Y
BHCERBERIVEIE » XERRRE GNP ERENARZABENT
N o BARA/NGERI N AR HEERIELE - MRl A RS EERIL
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Everything in the world exists in order to end up as a book.

“The Book, Spiritual Instrument”

— Stéphane Mallarm¢,

31

SLENEOR AR R (8 o FRE R > HERE—FF > /AT
DA% 7 Wi 5 — A R 22 T 9 4t S 2 - b ] DU 3 EOE AR RO 9 R
& > fEE CATRIRMR L 32 o FEEGEEE AR -

PO RIS ERIREG L > A ARiRs 7 (5D WIS M 2K
WA BLZ S 8/ NEFE RS -
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PRI NGE (3B Toxic Weed) Zfiil %R A 1 X WANE 2 2y 1 EEM

Mok ?

ALFRMIERE o TE ) M THIE) SR ERELE - f£XEXR
ks o BERMEMEMERE  AMFEtiBIaESNEE 55
plan—iEeE —AE - TRk TRSFE ) - MNEIEEmRE
R PR RBEARRN > W% 15 RAGFSART  MEEE
BURAERTTI% ©

HANBILF AL AR EA BERER /NG > NERRAMMERA
ARLETRINR  FEREETE AL G RIR DL o Horh— (A sf Bt R A —
BRESHRZE BRSSO ARS8 TRZ/NZ - BREA
FUVE] > Rt BRI T SUR EBA BRI AR /NZ > K25
WHINBA S ? EREAN R S ENE SRS o AR SR th AT 5E
B A KB ANE Y 85 R URRIE 2 2 i Horh — BRI\ F5 8 T ) — R
fthsRzs 2 — s E - QR SR R R 7T AR RS - PR R R A2
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e
Z T EARBLLII T A FE S ~ KA ZAERYRESE ~ RO E I ARIRNE 2 8 TS N
G ERMBARBHEEEN — E2AHE A — AR E L SmE e -
HEAREE > FEREER LRG0 B2EHM o — Jean-Claude Carriere »  CHUAHZERS)

At the time of writing, the development toward print as a valuable object can best be observed in
the contemporary do-it-yourself book and zine scene. Until the late 1990s, this scene was mostly

focused on radical politics and social engagement; the contemporary scene however is more

fascinated with the collection of visual-symbolic information into carefully crafted paper

objects. Despite its loyalty to I

print, this new generation of DIY publishers has created offline networks for

print production and distribution which, in their bottom-up structure and peer-
to-peer ethic, very much resemble internet communities. At the same time, the work they create
is meant to remain offline and not be digitized, thus requiring a physical exchange between

publisher, distributor, and reader. = Alessandro Ludovico, “Post-digital Print: a Future Scenario”
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TEWE o RAAEBER ISR AR 5% > FEBUA AT R AE 5T 5 10 55 RS K
KR —BAEFBR BT REREZR BBEAREEFHAN
PR IR T o EMCHEEIRREE T > BB IRZERHH  HE
BN AR R TS 3 o S A R R A B A
MEfE THE) RERFERAYT ? FRAREEEE  ARZERS
B o

HERZMEAS L3RR > MEATKME AR (HRmEFE-
£ (BE) NMARNRFERTE > RS A GRGA LYK
IO~ EEEARERMEN > HHERM RN T A eAH
AERIEPRA AT RE > 25 AT AE R EEBOE Y /T 3 o

2011 SRR 2488500 TR RS SRORBHSARRBUINGE - 2518 € iR
FRIHCATIIIE X 2 RER zine IR SR (T 2

KEREHRALLERIEEARERI AR > 2R LR REEA N 2227

PR > AR AR ES > HERALAREE  TAEREZ
A IEZIR o [EARAINE o S (BE) A AREEEK A

HAEREA MR AT LUER (FE) KR AHBEORIAE
AERFIRA AT EARE - BRI R A B -

IR AR B SRPEA BIREE > AT DURTREE po HiZK > —{Ef S LMl o
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PR E - 228 ~ ATLUENT » §AESER

HYET > EEEERRE > FEBIE — BT RS
— Jean-Claude Carriere *  CHEAE 7 — (A A 2O N H BB

PAE AR T o

1930// The first fanzine, ticled | "

Comet, is published by the Science Correspondence Club in Chicago. The term “zine” as a
designation for self-published magazines within fanculture was first used in the 1946 summer
edition of the science-fiction magazine Startling Stories, published by Standard Magazines

in New York.

1991// On August 23, the first website is accessible over the internet and the World Wide Web,
developed by Tim Berners-Lee at CERN, can be accessed by new users. From this point onward,
online publishing increasingly becomes an alternative to print publishing. = Bernhard Cella,
“The Downfall of the Gutenberg Galaxy”

We should keep in mind that no text exists outside of the physical support that offers it for
reading (or hearing) or outside of the circumstance in which it was read (or heard). Authors do
not write books: they write texts that become written objects— manuscripts, inscriptions, print

matter or, today, marerial | i~ 2 compuer file.

— Guglielmo Calcallo and Roger Chartier, 4 History of Reading in the West
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1517// On |

October 31, Martin Luther publishes The Ninety-Five Theses that should lead to the Protestant
Reformation in Wittenberg (Germany). During the following months, copies spread all over
Europe, from January 1518 onwards they circulate also in German translation.

— Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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The poor | imagcis a copy in
motion. Its quality is bad, its resolution substandard. As it accelerates, it deteriorates. It is a ghost of
an image, a preview, a thumbnail, an errant idea, an itinerant image distributed for free, squeezed
through slow digital connections, compressed, reproduced, ripped, remixed, as well as copied and

pasted into other channels of distribution. = Hito Steyerl, “In Defense of the Poor Image”
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Books move into groups as if they like each other. A book that is alone, suffers. _

Printed Matter, Other Books and So”

A book on its own that manages to survive isa

great book. = Bernhard Cella, “Thoughts on
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_ 'The book can claim the status of a work of art only if

it is more than simply a collection of ready-made documents. Although this secems an obvious
condition, it is not always met and as regards books it is in fact often difficult to make the

distinction. = Anne Moeglin-Delcroix, Esthétique du livre dartiste 1960/ 1980
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Around 1462// Emergence of the |
Frankfurt book fair that remained the center
|

when it was ousted by the book fair of Leipzig. Today, the Frankfurt book fair is the largest book
fair worldwide, with about 250,000 visitors per year. = Bernhard Cella, “The Downfall of the

of European book trade until the 17th century,

Gutenberg Galaxy”

Art book fairs today are not only a venue for representing a separate, prior publishing scene, they

are also a central forum for constituting and nurturing a community around publishing as

artistic practice. A global phenomenon, these communities take the form of agile,
adaptable, and wide-ranging networks. Miss Read in Berlin and other comparable
events in New York, Tokyo, Mexico City, Tehran, Moscow, London, Leipzig and clsewhere
around the globe are culmination points of dispersed activities: periodically recurring meeting
places in real time and real space, where people travel to gather together. One could say that art
book fairs today serve the function of marketplaces, but not primarily in the economic sense;
rather, they are marketplaces in the sense of the ancient agora: a physical place accessible to

the common public, and a public sphere for negotiation and exchange. = Michalis Pichler,

“Publishing Publishing Manifestos”
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feam 1 A\ CIRERAR AR MR

BRI AR

SRR A2 ERAYRPE © — Umberto Eco » <FIHIFTA 2 BUEEEEIZHI N4>

I The importance of independence becomes

clear if we look at an extreme form of self-publishing: samizdat, the voice of the opposition in a
totalitarian society. The particularities of this underground movement are summarised by one
of its main practitioners, Vladimir Bukovsky, in one sentence: “I myself create it, edit it, censor
it, publish it, distribute it, and get imprisoned for it.” Censorship may not be an issue in large

parts of the world anymore, but artists have to struggle with its more subtle sibling, that answers

to the name of “mainstream.” The response, on the part of some authors, is called independent
publishing. = Joachim Schmid, “From My Skull”
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Gutenberg's Bible was only printed with letters. But
letters alone will not suffice for the handing down of today’s Bible. The book finds its way to the
brain through the eyes, not through the cars; light waves travel much faster and more intensely
than sound waves. But humans can only speak to each other with their mouths, whereas the

possibilities of the book are multi-form. — El Lissitzky, “The Future of the Book”
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The linear book’s “time” is

enclosed, whereas Mallarmé’s “Book” exists in a moment to moment specificity, its duration being
formally identified with the constituent group of “readers” whose presence literally informs it.
Unlike the old book, the reader does not work his way progressively through in one direction.

— Dan Graham, “The Artist as Bookmaker II: The Book as Object”
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The subject of the production of the artwork...is not the producer who actually creates the object

in its materiality, but rather the entire set of agents engaged in

the field. Among these are the producers of works, classified as
artists....critics of all persuasions...collectors, middlemen, curators, etc. ...who confront each other
in struggles where the imposition of not only a world view but also a vision of the art world is at
stake, and who, through these struggles, participate in the production of the value of the artist and
of art. = Pierre Bourdieu, “The Field of Cultural Production” I

[ —

pure for a moment and disconnected from money. And since a lot of people can own the book,
nobody owns it. Every artist should have a cheap line. It keeps art ordinary and away from being

overblown. = John Baldessari

What is more meaningful: the book
or the text it contains?

What was first:
the chicken or the egg? — Ulises Carrién, “The New Art of Making Books”
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Focusing on the analysis of large causes, the ideology of the artist’s book was constructed upon
the utopia of emancipation. Every step of this operation corresponded with a revolutionary
goal. To produce by oneself meant to emancipate from the dictatorship of institutions. To
infilcrate the autonomous networks of distribution (libraries, mail art, royalty free distribution)
implicated a fight against monopolies: the intellectual monopoly of art critics and financial
monopoly of galleries. To publish in unlimited numbers or to practice gratuitous distribution
amounted to liberating oneself from the market system by mastering the process of creating

value. = Sylvie Boulanger, “The Phenomenon of Micro-edition: A Silk Road”
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I :dl Ruscha’s Twenty-six Gasoline Stations

and later books were published by the artist himself. Their impact was tremendous, and it is
time to remind the growing group of book connoisseurs that Ruscha’s books were, and are,
appreciated not because of the paper stock, the printing quality, or the fine binding but because

of the artist’s radically new editorial concept. = Joachim Schmid, “From My Skull”
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I s, but today there’s also an anxiety with TBS SRR H E W — B o /NSS4 R AR o A0
respect to the book as an object. There's no such thing as “the” book, but “the” book is also " R - . .
L o o . HEifE AR - —BRATS > A THEBERR N ERET
this kind of fantasy: of the canon, the historical canon, of writing history into a book. So, in a
way, this obsession with publishing, which is a nineteenth-century one, which has to do with ARK—HENE e TR R 18 DU A E A [E
historicizing, which has to do with historical materialism, all of that stuff. And so the book .
(Wl

possible because, as a medium, it becomes obsolete—so, it is called obsolete by people like 2021-01-25

embodies this fantasy of history in many ways. For artists, moving into that territory is only

Marshal McLuhan. On the other hand we realize now that in a way it’s not obsolete, it’s a slower
medium, and it is irrepressibly material, which means that, you know, you can’t switch it on and

off. = Arnaud Desjardin, “Thoughts on Printed Matter, Other Books and So”
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If the book is like a building, then, the publisher’s catalogs needs proper urban planning. —

I ik van der Weijde,

“4478ZINE publishing manifesto”
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I | o< no publishing manifesto. = Jonathan Monk, “Unticled”

FEBU/NARMHEE - WM (Herman Melville) £ (EfiEE)  (Moby-Dick) H12%IH
BRI - S F T B R IGE » S A OFE G B NEMAYER L o RHRE i
(sperm whale) ~ 8#fiil (right whale) ~ A (humpback whale) B S
(fin whale) F2 MEIBIASAY  (folio whale) ; BU/NIWESEMR (pilot whale) ~J&fif (orca)
B A R (narwhal) RIZ T/\BIAGF ] (octavo whale) ; BRfii S LB RETS A6 22 10 /N
IHIKELEAR (porpoise) HIRERy [+ “BAMA (duodecimo whale)
- Keith Houston - (RUTEIER - BURE IR HE |

I (1 content of writing is speech, just as the written word is the content
of print, and print is the content of telegraph. If it is asked, “What is the content of speech?”,
it is necessary to say, “It is an actual process of thought, which is in itself nonverbal.” An
abstract painting represents direct manifestation of creative thought processes as they might
appear in computer designs. What we are considering here, however, are the psychic and social
consequences of the designs or patterns as they amplify or accelerate existing processes. For
the “message” of any medium or technology is the change of scale or pace or pattern that it

introduces into human affairs. — Marshall McLuhan, Understanding Media
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Plagiarism is the starting point of the creative activity in

the new art. = Ulises Carrién,

“The New Art of Making Books”
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By o —J. K. Wright » - CthlE2 ASERIEHAREI>  (Map Makers are Human)
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A book is a sequence of spaces. Each of these spaces is perceived at a different
moment—a book is also a sequence of moments. A book is not a case of words, nor a bag of

words, nor a bearer of words. = Ulises Carrién, “The New Art of Making Books”
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The spread contextualizes the single images. = Erik van der Weijde, “4478ZINE

publishing manifesto”
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Because the book, rather than the screen, is the most ]

user-friendly and offers the best interface for the engagement with text, it will survive.
More importantly, however, Ludovico maintains that it is increasingly the very materiality
of books that gives them their cultural weight. A digital file, or more precisely, one represented
on a digital reading-device, seems flecting, cheap, and less serious than a tangible “post-digital”
object. This is what makes POD so popular. The term “post-digital” is often employed to denote
the recuperated value of materiality. = Hannes Bajohr, “Experimental Writing in its Moment of

Digital Technization: Post-Digital Literature and Print-on-Demand Publishing”
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. — Jean-Claude Carriere * IR LK AR B #14E EAERT ST

One day I'd like to see artists’ books

ensconced in

supermarkets,

drugstores, and airports. = Lucy Lippard, “The Artists’ Book Goes Public”
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_ E-books, because they are digital files

delivered to your e-reader via the Internet, seem to promise not only the traditional functions of
the book but also the nonlinear, user-empowering qualities of hypertext, the guiding principle
of the Web. In practice, so far, they are more akin to the pre-codex form of the book, the scroll.
While you can search an e-book by keyword, this capability is simply a way of unscrolling the
scroll really quickly to the next appearance of the keyword. A physical book is truly a random-
access medium. E-books have yet to become so. = Andrew Hultkrans, “The Fire This Time:

Razing the Book”

107

ai el & A 2 BB A AR TAE? 2006 E R G1E CGRAG
waterfall) #f ERE 218 > £ 2009 4EBHIG/EHARE R FIY) > fE8 38R
RO THRER ) SOATHERRAARTE 2

REHIRFHRERIZ A REE > EAERIARZEE > I REEE
B LYy ATRE AT N RV > EEB B zine AKX R DIY
RS > BB GIRE) ~ CHERE) ARG ARl T o

AN AR TR 2 Al Fat A T A G - BRAEARAR RS R Z - TR
KA AN LT > AMRBIFEZ Facebook B IG ZSfE+L#E
B BT LURHE A A A & AR A b RBRREA - &2k
XA GiGiGaGa ~ 8028 THHML  REAILUEEME X HEZ
FIE ¥ 77 ERAET R - Ta SR L 7 S AR 1R B AN AT UELAE

TRV

i °

N|

TRAF BAE TSI % 5L Bl 42 38 A 25 R A 1 % > BT L — B FE i G AT
waterfall) I FHAESS > PEEAN A > SCF R sl & A il A I AC -
2006 FFBRIA A I B5 2 F open call » {HRHS 53 22 FAKM ARG
SR IS PRI A > BRI EHURLE Flickr © RaliS HHH
v AES 2 EE CSS BAR AT ~ 2 M HTML A4 > 8 2R R
ARG 5 > (HIRCRARENEN S o £ TR 490k
AR - B —HERRUE — 81 > ARG AR uRs K -

-p.225

-p. 127



Considering the innovations in

digital printing, it becomes obvious that they led to the democratization of the production
of smaller editions, also for ambitious art book projects. In the end, digital printing was the
actual motor behind the boom in artists’ books. = Bernhard Cella, “...more real than art—

The art of assembling”

_ In the old art the writer writes texts. In the new

art the writer makes books. To make a book is to actualize its ideal space-time sequence by means
of the creation of a parallel sequence of signs, be it linguistic or other. = Ulises Carrién,
“The New Art of Making Books”
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We continually want to reinvent the Book. We put ISBNs on anything if we term it to be

Avant-Garde”

a Book. = Broken Dimanche Press,

“Manifesto: 2013 Year of The BDP
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“Artists’ books”, I don’t like the term. I prefer to call them simply _

— Peter Downsbrough

‘books’: you don’t talk about

writers’ books either!
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Artistic publishing practices are mixed practices, to the point of defying the dichotomies

of creation/comment, original/reproduction, and production/reception. From the 1960s
onward, and even more today, the object “book” has assumed the replacement of the notion of
originality to develop the experience of compatibility: shared authority, multiplicity of individual
responsibilities, and abandoning the myth of the original in favor of the much less authoritarian

notion of singularity. = Sylvie Boulanger, “The Phenomenon of Micro-edition: A Silk Road”
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The artistic

publishing practice is essentially collaborative. The act of publishing is a deliberate act of
dissemination that permits shared authority among the different actors in the artistic process:
artists, graphic designers, authors, editors, producers, distributors, collectors, and readers. All
engage in the processes of conceptualization, fabrication, reproduction, dissemination, lecture,
adaptation, and reediting, which offer numerous potential stages of singular expression.

— Sylvie Boulanger, “The Phenomenon of Micro-edition: A Silk Road”
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To make arcin | NN . form of publications.

— Tauba Auerbach, “Diagonal Press Mission”

That's not writing, that’s typewriting. — Truman Capote on Jack Kerouac
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That's not writing, that’s typewriting. = Truman Capote on Jack Kerouac

That's not writing, that’s plumbing. — Samuel Beckett on William S. Burroughs
That's not writing, that's typing.

That's not writing, that’s someone else typing.

That's not writing, that’s googling.

That's not writing, that’s pasting.

That's not writing, that’s blogging.

— Derek Beaulieu, “That’s not writing”

Accordingo -

Jean-Luc Godard, “Ifyou want to make a film, you need two pcoplc” goes for books. This means that
one absolutely cannot work on a book alone. Books derive from a collective process, in cooperation

with others—just like a film or a play. = Jan Wenzel, “The Twelve Tasks of the Publisher”
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The bookshop is a space for interaction.

The gallery is a space for introspection.

The work outside of the gallery is interchangeable.

The work inside the gallery is fixed.

Theartis in the gallery. [ N NN
The books are outside of the gallery.

The work framed by the gallery is art.

The work outside is ambiguous.

Is the coffee “real”?

L |
I . the books for sale?

— Eleanor Vonne Brown, “X Marks the Bijkship"
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Yes,bucis -

onlya book,” I often hear.
Not sure about this. What does that mean, “only” abook? “But it’s not only not-a-book, yes," I'd

rather say. = Michalis Pichler, “Book Swapping & Seriosity Dummies”
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Publshingisshoscomplex
apparatus of mediation, because the work of production and
|

rare for it to be just one person. And usually when it's just one individual, it’s actually quite boring.

claboration is very often done by many individuals. It's very

So publications are essentially a social, collaborative index. A publication is the material reflection
of interactions that individuals have had with one another. And they are usually skilled individuals;
one person has a set of skills, maybe graphic design, and then there’s another who has another set
of skills, maybe art, and then there may be a writer, someone for printing, and binding, and sclling
the books. And of course then there’s the reader. So you have this social chain that operates inside

and around books. = Arnaud Desjardin, “Thoughts on Printed Matter, Other Books and So”
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Even if the buzz of interest in || | AN publishing as an art practice around the
turn of the twenty-first century resembles the hype around the “artist’s book” in the 1970s, the

phenomenon of art book fairs in this quantity and intensity is something new. Since 2006 or so,
independent art book fairs have been spreading like mushrooms. Every time you turn around, a
new book fair has been founded. The way these fairs function is significantly different from the
institutions (initially bookstores and often later archives) that emerged in the 1970s, such as Other
Books and So, Printed Matter, Inc., Art Metropole, Zona Archive, Franklin Furnace, Archive for
Small Press & Communication, Artpool Archive, and others. = Michalis Pichler, “Publishing
Publishing Manifestos”
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In the twenty-first century, the personalising of the photobooks has continued unabated, fuelled
by the new so-called social media and the fact that the Internet has enabled anyone to publish
their photographs, cither in books—as a result of digital printing—or online. Documentary
photography has become even more personal, with citizen reporters operating on the front line

of any event—significant or insignificanc—with their mobile phone cameras. It is estimated that
more photographs were taken in 2012 than in the whole history of photography prior to that date.
— Gerry Badger, “Between the Novel and the Film: A Brief History of the Photobook”
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] Cheap Art Utopia. Suppose art was as accessible to

everyone as comic books? as cheap and as available? What social and economic conditions would

this state of things presuppose? — Adrian Piper, “Art-Rite no.14, ‘Idea Poll””
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I [SBN is the current international standard

for the exchange of books. It was introduced in 1967 to facilitate electronic cataloguing for mass
book distribution. Nonetheless, artists’ books had been published long before that, it doesn’t
make sense to talk about NO-ISBN before the introduction of ISBN. The picture first changed
around 1970 when there was a genuine either—or. The independent publishers of artists” books
and art magazines in the 1970s then frequently continued to publish without an ISBN, as did
political activists and fanzine makers. = Bernhard Cella, “...more real than art—NO-ISBN

on self-publishing”
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We are at a moment of cultural and industrial transition from paper/print culture to a corporate
‘software culture’of publishing. The book—no longer a page but lines of code—is sold as a ‘license
to read.’... Artists are investigating modes of producing and sharing content, developing open

access tools and addressing corporate monopoly. = Regine Ehleitner
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The book as object,as [l content, as idea, as interface. = Amaranth Borsuk,

THE BOOK
|

1 CRERIRER (The Gloria Scordrp » seetii © (N (5% %
IR E o FRANFRI A AR T ALK S - flaR © THEA: » A ARAR - TREMGEES
BHAMRE R 1 | — Ian Sansom > <{EEEAL)

Books are the best medium for many artists working today. The material || | I
seen on the walls of galleries in many cases cannot be easily read/seen on walls but can be more

casily read at home under less intimidating conditions. = Sol LeWitt
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I realized that for the first time this book had an inexplicable  [JJll thingI was looking
for, and that was a kind of a “huh?” That's what I've always worked around. All it is is a device to
disarm somebody with my particular message.

“Huh?”: this onomatopoeia stands for “What is it?”, “Why?”, “What does it
mean? etc.” = An Interview with Edward Ruscha by Willoughby Sharp, “... a Kind
of a Huh?”

Artists’ books are: 1. Portable / I 2 Durable/ 3. Inexpensive /

4. Intimate / 5. Non-precious / 6. Replicable / 7. Historical / 8. Universal.” — Pat Steir
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Books need to circulate to have an impact by being read. That is why books

came about in the first place.Owning
abook is fine but it still needs to be accessible. = Eva Weinmayr, “Library Underground—

A Reading List for A Coming Community”
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Artists’ books are, like any other _ medium, a means of

conveying art ideas from the artist to the viewer/reader. Unlike most other media they are available
to all at alow cost. They do not need a special place to be seen. They are not valuable except for the
ideas they contain. They contain the material in a sequence which is determined by the artist.

(The reader/viewer can read the material in any order but the artist presents it as s/he thinks it
should be). Art shows come and go but books stay around for years. They are works themselves,
not reproduction of works. Books are the best medium for many artists working today. The
material seen on the walls of galleries in many cases cannot be easily read/seen on walls but can be
more casily read at home under less intimidating conditions. It is the desire of artists that their ideas
be understood by as many people as possible. Books make it easier to accomplish this.

— Sol LeWitt, “Art-Rite no.14, Idea Poll™”

Many of the themes

confirm photography’s inexorable flight towards the
personal. Identity and memory are probably the most
important overriding concerns—as they are tied naturally to the photographic medium—but
explored in a myriad of ways, from the intensely personal to the angrily political. It can be said
that the overall standard of the photobook has risen, but that there may be fewer obvious peaks.
However, at the end of this survey, it would seem pertinent to give a few outstanding recent
examples of contemporary photobookmaking. — Gerry Badger, “Between the Novel and the
Film: A Brief History of the Photobook”
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] Displaying books in an exhibition white cube is complicated

for three reasons: first, people are not used to touching objects in an exhibition space; second, an
exhibition is usually not a comfortable place to read; and third, the books that you allow people
to touch should be replaceable, as they will surely be damaged. = Antoine Lefebvre, “Portrait of

the Artist as a Publisher: Publishing as an Alternative Artistic Practice”
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I For us, exhibiting photobooks in a different

way means focusing on the photobook as an object that can be experienced physically. We
always try to make it possible to get close to the books. Visitors can simply leaf through the
pages. At the same time, with visual stagings that go beyond exhibition walls, we draw attention
to certain key images or creative qualities of the books. It is important for us to leave space in
the exhibition site for free associative engagement with the work. Sometimes this is done with
texts, and sometimes installations that shape the space make a book something that visitors can
literally walk into, without overstaging the object.” — Anne-Katrin Bicher, “Please Browse!:
Notes on Exhibiting the Photobook”
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When considering the artist’s photographic book as a genre, we cannot escape the vagueness of
its classification. Defined only through its physicality and processes, the authorship behind such
works is open to debate. Is, for example, a catalogue of photographs representing an artist’s own

opus to be included in this form? Does a book of photographs owned by an artist qualify for this

title, or must the work come from the artist’s own hand;

if so, would a factual

book illustrated photographically be eligible, or must “photography as an art form” take
precedence in the publication? — Sylvia Grace Borda, “The Artist’s Photographic Book:

Towards a Definition”
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In the March 1964 issue of Artforum, Ed Ruscha took out an advertisement for his new self-
published book, Twentysix Gasoline Stations. Ruscha has done some design work for the magazine,
and took his payment for those services in the form of this ad. It featured an image of the book’s
front cover, with the caption: “REJECTED Oct. 2, 1963 by the Library of Congress, Washington
25, D.C.” Ruscha had sent the book to the library of record for all publications originating in the
United States, and instead of adding it to its collection, the library had returned it to him. It looked
like a book and was bound like a book, but there must have been something about its content or
structure that caused a librarian to send it back. Perhaps it was its lack of identifiable publisher, or
the opaqueness of its intent in regards to photographic imagery and sequencing, but Twentysix

Gasoline Stations was officially categorized as a non-book. = David Senior, “New Old Media”
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Publishing or publications as an

umbrella term would include any form of circulating information, including books, zines,
loose-leaf collections, flyers, e-books, blog posts, social media, and hybrids, as long as they are
(or are meant to be) viewed or read by multiple audiences. = Michalis Pichler, “Publishing

Publishing Manifestos”
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I :cymologically, publishing
means to make public, but the term—artist’s book—masks the cultural impact of projects open
to intervention, reproduction, propagation, and expansion of the artistic domain towards culture
by emphasizing the object rather than the process. = Sylvie Boulanger, “The Phenomenon of
Micro-edition: A Silk Road”

RABHIBIE R S 5

(Auguste Amant Constant
Fidele Edouart) HEE /2
M FRRE RS A BT TIANARTEAIE o SOAEEMHE R BT AR P RYSLEF (Johnny Cash) 217 %
TN WM 5328« DS MR - FER BT RENSERE LM T - )
AR R B G B AT AR FCEE B SORLEERT (0 19 402 S0 B FR AN L B S B R 1T
W MAEHEES  HiERHEANE o — lan Sansom » GEEMBLIGTEE | FHAEL
A

181

Bt R TRBUE LB RIS Bl 2 (RS T 2 Ty (A i 2
SRR E B S LTS 7 A A N B AT E A o

BRI IR P RE A RIRABRIEA B - AERMAIEE > & EE5HM
BIA SRR FRZ M  BERM R — e 2 AIEES AR - BT
> TE) MEREME? BHERBREMOFER TRE) - AUz
R B BN A E R A S R B S RRAITETR
FUELB A G B KA — R P RS ENE  MHEK

AR o

Pl TREBREIE ) AR SR I RIRR o 2 TEEBEE ) [
R MRS T8 o AP R HE e
TR M R A R SO 1 P 2 AR PR TR 53 O G 4085 » T2 o8
EL PR MR R B 75— R TR ARG ~ 13
REIEATE ) (IR - GRMIER (FREE) o R 19 i
ERFEE > BN RIS RIS MEE  ERIERIaRE T
it T AR R TR RE o AR TR

AR A A > ARETEARLE AR 5 SR — A M AR

AREIERE > R a0 R AT U B 55 4 A - [RS8 A7 1
9 o PR ELLAR » FRELE hBRAIA1E D % 0l th il b A1 R A L AR
REFER 2 TR B CRETN R H R AR EGE - & A BRI 2ER] 2
HRE ThRiE) Sl TrEE S S 2 EEN > H2 HAlfE 21 e

-p. 19

-p. 113



182

In English, - - a “publisher” is someone who makes -
E— something “public.” In my mother tongue, verlegen (to publish) is derived
from vorlegen, which means to advance money. Interesting, isn't it? =

Joachim Schmid, “From My Skull”
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I 0 OKS | You

can tell a book by its cover. The book occupies a functioning space within any context it finds
itself in. CATALOGS | The (a) catalog utilizes the format of the book as an alternative mise-en-
scene for the presentation of work otherwise confined within the context of gallery or museum.
If it walks like a duck & talks like a duck it may as well be a duck. DESIGNED BOOKS |
Participation in the design of a book is a participation in the format of the world at large. Books
do furnish a room. — Lawrence Weiner, “‘BOOKS / CATALOGS / DESIGNED BOOKS”

T4 L AL B TR0 ks ST B0+ AR RIRIRATIG A R, - SR B R R
SRETNA ¢ IRIGBENE AT B A ER IV - MR — TR RO S o TSR
h% SERATERZTE TN /S TEBAIPIEAAE | SR (Temple of Peace) FI[1
BRI SS  (Forum of Pallas) 1875 » IGFHEERMERT (Secundus) 2225 1Y
FPITENT (Lucensis) EERAETFIAL o | (ENLIIEH IE%) CD (3845% - £ DVD HH
WY H TR - S ST TR BT - e S5
FIREREIRS T o A AFISITSCFATH » ENB— s R O R AR S E
I i) s E A - A
SRR WIS R TR B IS EY © 53T BRI CAMERRENT (R AU
W) EERE 0 B AR T AT B I - (A (L TR i A
{4z o — Keith Houston »  CHTIMLAS : 53 HFIOARMIRIH

185

BRI A RE & A LBl R B OOF RIS ~ IRER - AR EE
AR AT DU B SR TE R A B IRR A%~ AR TR ASRE R AT - FIARR S
5~ R AR Z IR ~ DUREIT R 3¢ E CRIAITE

BRI RE AR E — R E B E M A AR S AE RS BL - T
(HEMBUEE) EAFNNARLISHIERIRE 0558
BAENRIEHEN S =770 TAF | 4R - 5%k B -

A

BT HEBMREH) W RPIRCESEGEIL - b HEFRER
A o SRR bR R AT B 2

RS LR HL R LL Bl i 1975 & o (R R MR AL kAt
WABBRGH  EHEHEMTE -H—-MA O @E P HEME
ARBMAFENTIERARES GRS M E RIS
BIHAMRLEFE REY DRORESE ) E/ B 2 &S RASHE - B
A HCOMETE R FRFTRMIGER  12 o s o 3 L fth o He 65 244l
EHVEILEIS 0 AR 7T BRI - BRLG B3 o FTLUE 28I e Rk
HE 0 HURBRE S — MM S A E I > BEHEE N EAEA
I ) A Bk

ERRIEEN R A I H R - HEEE B H R EMEEw
HORAERNGE > ATAE IR K 2 ST AR RS & 2 1 R B eI
ERIARBLYIR - AR LB At Ty (B AEFIEAR—

-p. 137



186 187

HIEEEA THE) DUMIEEE « SCREEHIERIA o flaNfEG LR -p.272
W3 SRS AR TR B 0w AT DR 5 A el 0 SR NFI LB
BB SR AEMAEE o B DUTE BRI A S I RTR B I - R th & A — (a5
JEE R SRS © 4 SRR 8 3 T I A A o Rl ) EE R R AR

Al 5 ISR AEMR A ACBIEE B A A AR EL i R e B Al ) 22 e o APk
TRRESR HE I -

Odder still is that today books are decidedly not inexpensive or an easy-to-distribute medium. TEfR TiGE ) ROESEG R > f i tE R e Al el 2 Bl e R g »

Compared to the disembodied ether through which more and more of our information
REERERA ) AAKNRE (bookness) ?

flows, books are expensive, limited in quantity, and very heavy to move. Of course, this may

be precisely the point. As Walter Benjamin pointed out, it is only when a technology is

threatened with [l obsolescence that its true artistic potential is finally released. D RTHGRN » EIRERMUETIE > HHREKME2EES » #E

- Gwen Allen, “The Artist as Bookmaker”
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isa medium without a message, as it were, unless it is used to spell out some verbal ad or name.
This fact, characteristic of all media, means that the “content” of any medium is always another

medium. = Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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A book is a sequential collection of pages, loose leaf or bound, as it is circulating in multiple
reproductions. But today, we are no longer only talking about books anymore—more capacious

than book, the term publication is better because it can encompass digital files, hybrid media, and

forms we have yet to imagine. = Michalis Pichler, “Pub[ishing Publishing Manifestos”
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1837// - Rodolphe Tépffer publishes Histoire de M. Vieux Bois, a collection of
caricatures and drawn short stories, in Geneva. Today, his book is regarded as the first precursor

of comics and graphic novels. = Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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In the bookshop is a small || AN NN rowing boat that is occasionally used on the canal

to interview artists about their books. In the bookshop are concrete shelves. It had already been

a challenge to create a hospitable space for reading and discussion in a concrete room. I thought,

“Why struggle to make it warmer, let’s make it colder.” The concrete shelves create potentially
perilous conditions for the books; they are auto-destructive like Asger Jorn and Guy Debord’s
sandpaper-cover book Mémories. This is an artist’s bookshop after all, and there are risks, to

run a space like this you have to live on the edge, you need a community to survive. = Eleanor

Vonne Brown, “X Marks the Bokship”
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When we decide to make a book, our first instinct was to turn the book into an exhibition space.
Both of us work within the art world and tend to approach projects with a more physical sensibility
first, thinking out how our work will sit within the context of a gallery or exhibition space. We
wanted to approach the book as an exhibition space, as an object, and reexamine the structures of

gboth its contents and its physical self. This meant that all sections of the book would need to be

. addressed. = Jonn Herschend & Will Rogan, “The Thing The Book”
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The art that [ am

interested in can be communicated with books and catalogues.

It becomes primary information, while the reproduction of conventional art in books and
catalogues is necessarily secondary information.

When information is primary, the catalogue can become the exhibition and the catalogue

auxiliary to it. = Seth Siegelaub, “in interview with Ursula Meyer”
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The sequence of pages may provide yet another context. = Erikvan der Weijde, -

_ “4478ZINE publishing manifesto”

While leafing through the [l pages (to make a comparison with film editing)

a movement between the images occurred which was, in contrast to a film, determined by

the reader. It was possible to individually interrupt the process of secing, to take it up again
elsewhere in the book, begin it from the start of the book or its end... it was possible to relate
everything to everything and to establish new connections. = Hanne Bergius, “Die neue visuelle
Realitit: Das Fotobuch der 20er Jahre”
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I Pocms are songs, the poets repeat. But they don’t sing them. They write them.
Poetry is to be said aloud, they repeat. But they don’t say it aloud. They publish it. The fact is,
that poetry, as it occurs normally, is written and printed, not sung and spoken, poetry. And with

this, poetry has lost nothing. = Ulises Carrion, “The New Art of Making Books”

Books exised originally as concainersof |
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I (literary) texts. But books, seen as autonomous realities, can contain any (written) BT o

language, not only literary language, or even any other system of signs. = Ulises Carrién,
“The New Art of Making Books”
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“Pictures | BB <<l scories—differently to everyone.” — Ursula Birkner (eds.),

“From Upheavals and New Beginnings: Reports from the Photobook Workshops”
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I T digial age has acccleraced and

subverted the processes of producing, sharing, and consuming photographies to such an extent
that it is now abundantly clear that the institutional conventions of exhibiting photographs need
to be reconsidered, redefined, and re-engineered. — Anna-Kaisa Rastenberger & Iris Sikking,

Why Exhibit?

The crisis in publishing is the collapse of the book as a commodity, as a nexus for shopping.

— Matthew Stadler, “The Ends of the Book.

Reading, Economies, and Publics”
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- A book is never simply a remarkable object. Like every

other technology, it is invariably the product of human agency in complex and highly volatile

contexts. = D.FE. Makenzie, Bibliography and the Sociology of Texts
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I T bookshop

a set up shop.

It is like a bookshop but not.

It is a library, which is also a theater.

A context for conversations,

about writing and publishing.

The bookshop is not a fixed space.

It is constantly changing.

The bookshop is a discursive space.

The bookshop is a space for interaction.

Each new book adds an extra voice to the discussion;
each new event changes the configuration of the space.
The bookshop is a place for distribution.

The books here are for sale.

— Eleanor Vonne Brown, “X Marks the Békship”
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— Jean-Claude Carri¢re »  <IFETAMA AR HIE>

The twentieth century is marked by the rises of  [JJlll mass media, not just photographic
publications—books, magazines, and newspapers—but radio, cinema, and television and now, at
the end of the century, the Internet. Throughout, photography remained primarily an illustrative
medium. Nevertheless, there was also a gradual shift, whereby ambitious photographers regarded
their vocation not so much as a craft, as illustration, but as a means of self-expression. The book
became an ideal vehicle for exploring this notion. Books were more prestigious than newspapers
or magazines, and photographers, generally free from the decisions of picture editors, had much
more artistic control in the small, specialized world of the book. = Gerry Badger, “Between the
Novel and the Film: A Brief History of the Photobook”
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. There is no one-way street from analog to digital; rather, there are transitions between

the two, in both directions. Digital is the paradigm for content and quantity of information;
analog is the paradigm for usability and interfacing. = Alessandro Ludovico, “Post-Digital

. )
Print: a Future Scenario

225

JEEREE o [ 7% B AQEIT AR AR 7% 2 B 25 M1 B s s & S AR B Y
BTG o TR ARBIR I ZE @ IR - AR IR RS B 5 50l A B
AU > TR A CER MR - FHNTER REN AR -
LA R EN review BRZAMER > Z#daik - MHECKT AR
HER 0 B LRI CBERTTK -

A —RERE AR R IRIN TE R EIE LR A R 2 & 18 10 B 2 sk st
i o BILER 2 E R B o WA SR s B R A B R BT QIR A
ARar o (ELEE RS GUEL BB R R A A 2 58 NRHCEE - AlfEE
ARG EEESNNRERE CWEE - Bl NATEF - $RGH
TRAEFAEIRT o WA 2 BRI waterfall B9/ 8 > 2R BRI S BRI
ARR GRAR) SRS - ARMEREAR  SUAREEN > EEAEA
GRIFEMEE AE NI ? AR R AR P & MERE (B
i) VERBALTIPIGERIENL - thalIRBALG S B ORI S ad ] o K23

BEA > eSS M EMERS 2 ISR S e A
[l o ATt R e S (ERE B - 1R AR AR AT EI

A o7 52 R N R R B o R e S A SR B A 2 BTG

RERMERT R s ERAREEMNAN > KEXBEE
Flickr ARLEAHEES 1 & =K H CEBAMRPZ R o XR BT A ST

-p. 159

-p.153

-p. 107

-p. 111

-p. 127



226

Ever since the publication of Henry Fox Talbot’s Pencil of Nature (1844-46) as a series of six
fascicles, | N - honmcofthe
photograph has been the book as much as the gallery wall. It could even be argued that the book
is the first and proper home of the photographic image from which it moved out to take up

residence in the fine art gallery and the modern museum in the carly twentieth century — just as

the proper home of vernacular or private photography is the album or scrapbook. — Patrizia Di

Bello and Shamoon Zamir, The Photobook. From Talbot to Ruscha and Beyond
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If print increasingly becomes a valuable or collectible object, and

digital publishing indeed continues to grow as expected, the two will nevertheless cross paths
frequently, potentially generating new hybrid forms. Currently, the main constraint on the
development of such hybrids is the publishing industry’s focus on entertainment. —

Alessandro Ludovico, “Post-Digital Print: a Future Scenario”
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“To mind the inside of a book is to entertain one's self with the forced product of another man’s

brain. Now I think a man of quality and breeding may be much amused with the natural sprouts

m

(-]

I can read any thing which I call a book. There are things in that shape which I cannot allow for
such. = Charles Lamb, “Detached Thoughts on Books and Reading”
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A photobook is an autonomous art form, comparable with a I picce of sculprure,

a play, or a film. = Ralph Prins, in conversation with Cas Oorthuys in 1969.

We demand cultural spaces

run by the people

who use them.
We create the space to remix categories, experiment, and learn what we do not already know. =

Temporary Services and Kione Kochi, “Half Letter Press and Our Reasons for Running it”
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1972// I Proclamation of the International Year of Books by the UN.

The UN-initiative was promoted under the slogan “Books for All” and aimed at bridging the
gap between developing and industrialized countries by supporting cheap access to books. =
Bernhard Cella, “The Downfall of the Gutenberg Galaxy”

- Libraries provide immaterial goods and media that would otherwise have

to be purchased. When we try to reduce the book and its knowledge to an object-commodity,
we forget that a book is actually brought to life by its readers and not by its sales figures. It’s the
reader’s engagement with the book that generates creative and critical thinking, which feeds
back into a public domain. —> Eva Weinmayr, (A Library is a Space Where Marketable Goods
Are Turned into Public Goods)
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ISBN generally only fulfills the role of an identifier. — Bernhard Cella, _

“Helping a Friend Out. On the
origins of ISBN”
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I [ 2 socicty which

is understood as being a network, everyone plays a role as everyone is an expert in his or her
everyday life. = Susanne Bosch, “What Is It Made of ?: Experiences with Participation by
Virtue of Art”
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In the old art the

writer judges himself as being not responsible for the real book. He writes the text. The rest is

done by the servants, the artisans, the workers, the others.
In the new art the writer assumes the responsibility for the whole process. = Ulises Carrién,
“The New Art of Making Books”

The themes of the contemporary photobook are of course

multifarious. There is as much an emphasis upon questioning the role and effect of photography
in society as picture-making in the formal sense—although the best bookmakers will make
complex, multi-layered book doing both. Design and production have become important as
bookmakers emphasise the allure of physical book object and its difference from the so-called
e-book. = Gerry Badger, “Between the Novel and the Film: A Brief History of the Photobook”
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Prinedonpoper,

photographs lived and multiplied throughout the last century. Photobooks, catalogues, magazines,

posters and old-fashioned postcards gave photographs a public dimension which extends well
beyond the frontiers of the restricted world of art, into which a small part of photographic
production has grudgingly been admitted, exhibited, collected, and studied like other canonized
objects as works of art. At present, in the variety of presentations of photographic (or post-
photographic, if one prefers) work in the oceanic domains of the Internet, the situation remains
much the same although, if possible, even more profuse. Photographs are now almost infinite and,

at the same time, ownerless. = Horacio Ferndndez, “The Library is the Museum”
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. oo . I
The younger “digital native” generation has no compunction in irreverently

sampling, remixing and “mashing up” traditional and social
media (as several adventurous small organizations, born out
of the current financial crisis and the “Occupy” movement, have already demonstrated). Print
is, unsurprisingly, an important component of this “mashup,” because of its acknowledged

historical importance as well as its particular material characteristics. = Alessandro Ludovico,

“Post-Digital Print: a Future Scenario”
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I think their outlook was to try and

have a new form of event that was a fair, a commercial as much as a social event. It was really
about bringing everyone together: the artists, the publishers, the collectors, the dealers, the
distributors, and the institutions and then to bring all these people under one roof.

— Arnaud Desjardin, “Thoughts on Printed Matter, Other Books and So”
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2004// The Google Print Library Project, a project aiming at digitizing books in cooperation
with libraries worldwide, is presented to the public. Google Book Search, which allows the
accessing of books online via full text search, operates on the foundation of this project. By 2013,

about 30 million books in 35 languages were available. = Bernhard Cella, “The Downfall of the

Gueenberg Galaxy” I
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Please note: a friendly book swap is always one to one. That is, a swap between publishers, artists,
or authors where one book is exchanged for another. Ideally, both parties have a choice, and are
swapping their own books. Exchanging one big book for three small books is “paying in books”
I (ot a friendly book swap ). Friendly
book swaps typically take place at the end of book fairs, when exhibitors don’t want to carry
home the books they brought with them, while having spotted books they would rather carry
home. Book swapping is a great way to both distribute one’s production and of building up a
collection. It is also a binding ritual and an expression of mutual sympathy. = Michalis Pichler,

“Book Swapping & Seriosity Dummies”
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With a little material, you can create a big impact. = “From Upheavals and

New Beginnings: Reports from the Photobook Workshops”

Zinesters, you are young and ambitious.
You borrow money.

You do strange things.
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Your guest room is occupied by a risograph.

You act when others are asleep and trawl your thoughts.

You highlight the world’s complexity and yet ask for resonance.

You want to join art with real life and question the tyranny of tradition.

But yet you love the common things, poetry, fashion, the line.

You are observers of the humankind, the gestures, dramas, you love the fog, let all things visible
disappear, but you succeed in telling and trusting us with the most absurd.

This is why you inspire us.

Please keep shining!

— Gloria Glitzer, “The Book as Future of the Past”
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¥ 7F Taipei Art Book Fair & More
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This occurred to me when I recently attended the LA Art Book Fair. Sure, the books and

zines were interesting, but what made the experience so varied and extraordinary were the
people there, both friends and like-minded strangers. As we think about the possibilities of
publishing today we need to take into account the various aspects of publications that exceed
the publication itself. Artists’ books and publications from the 1960s and 1970s offer models of
how publications bring us into contact with the world, opening up opportunities for collectives,
events, and actions. If we are to understand and reactivate these models in the present we can’t

be satisfied with fetishizing books as collectors items or antiquated curios; we need to think

about how the activities of editors, designers, artists, writers, and, not least, readers create

meaningful and worthwhile experiences, whether on or off the page or screen. = Gwen Allen,

“The Artist as Bookmaker”
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To devise a business structure in which the publications

are affordable and their value determined by what one might get out of
owning them, rather than from reselling them. = Tauba Auerbach,

. s
“Diagonal Press Mission
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The Ninth Task of the Publisher: Stand in the Market

To stay at the book fair stand for four days, and talk through all of them from morning ‘til

night with many different people, about many different topics: authors, designers, exhibitions,
circulation figures, discounts, future plans, and political disputes; about temporary injunctions,
reprints, paper varieties, and review copies. This is the market: a large self-manifestation of
society. A place of exchange. And the publisher stands in the center. = Jan Wenzel, “The Twelve
Tasks of the Publisher”
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A photobook is a book that is being viewed ]
because of the photographs inside. In the world of photography, photographic books
are widely referred to simply as photobooks, which is why this is the term of choice

adopted here. Of course, you can treat any book that contains photographs this way. However,

even though someone might appreciate, say, a cookbook for its images, most people would
probably look at it specifically because of its recipes. Unlike most books, producing a photobook
begins with the photographs; everything else, which might include copious amounts of text, is

added later. = Jorg Colberg, “Introduction, What Is a Photobook?”
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_ The cultural status of printed media is extremely dynamic

right now, but it also goes back and forth. I would describe the book of today as a medium that

has been liberated from the need to transport information. = Bernhard Cella, “...more real than

art—The art of assembling”
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I Photographically illustrated

publications, photographers’ books, photobookworks, or just photobooks have become
increasingly popular in recent years and occupy a central place in contemporary photography.
Despite the crisis of the publishing industry and the rise of the eBook, more photobooks than
ever before are produced, read, traded, and collected. Independent publishing and self-publishing
of books—as well as fanzines—have become a phenomenon that has had a considerable impact

on contemporary culture. = Moritz Neumiiller, “By the Book”

_ What do Benjamin Franklin, Thomas Paine,

Alexander von Humboldt, Edgar Allan Poe, Mark Twain, George Bernard Shaw, Rudyard
Kipling, Gertrude Stein, Upton Sinclair, D. H. Lawrence, Ezra Pound, and T. S. Eliot have in
common? They were self-publishers. This list could be enlarged with an endless number of

less prominent names, and I only mention them to disperse a common assumption, that self-
publishing is an option for authors who are not good enough to be taken on by established
publishers. Artists publishing their own books face a predicament: while self-publishing is often
considered to be the confession of failure, the artist’s book itself seems to epitomize the perfectly

autonomous, self-determined work. —> Joachim Schmid, “From My Skull”
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The “death” of the physical book has been widely predicted, but this seems only to have spurred
anew interest in making books on the part of photographers. = Gerry Badger, “Between the
Novel and the Film: A Brief History of the Photobook”

293

AR > AR 22 B IR R 38 Bl S — B 5 ST B IR A © AR
"Another Brick | BIZ23 B RITE > SCABLSAISE T RILAUER - 341
FLE A H CRERAABTTE o IR -

HEWRE XM MBIRNEH) 1EE B4 #8 EMRNEY > &
AEF R A R IR E RS - BIREEHAAGE  BRECH
A RIRABE RN o T ERAEE M AR Mt REE > PHREEA
WAR—EAEEREIE - o

53 INFURAEAR AR A% > & e B 21 i AR > 2 TR © 4
R HGALED > ATREA —E W] DAENEIFF & VRAEZE A St B > B an AR iz
offset-print (URLE » A ATRERMIR E /D BRENRIA R S ERAZAF IR
Bl o Fr ARt AR 2] —EE S AIER T3 SRR K 7-11 Hl « TF AR
ZFE T ERAINEE - BIRIERER MBS RELalfEE i
A > T AN U — i A B AR AT 5 o 88 (IR A2 RS

[7-11 52BN EEEERAR > M E HRESUERA RS > 5L SR
#2711 0 ARYFHK o AT AR 20 a5 MO BI (5 5 —EEAE B S Al
T JedE — NERMRSRE G~ RBHE > REMAES B R EN
JEEN > PRR B L B GRS B EISAREE > RRBUSSEET ~ Bl
5 o HARAIGE GATRISRO) TS SER - 1R AHR & R th 8
gr o BRERRAZ — -

-p.261

-p.263



294

Today, the photobook has never |

been in quite such rude good health. That is to say, almost every photographer of
[

successfully launch a career , so most are willing to pay for the privilege of publishing, if necessary.
— Gerry Badger, “Between the Novel and the Film: A Brief History of the Photobook”

ambition wants to make photobooks. A noted book is a calling card, and can

In conclusion, the artist’s publication is an object by an author who is no longer unique,

the work is not signed, distribution is reinvented for every object, the roles of artist, graphic
designer, author, editor, and collector are sometimes played by the same person, the management
is collective, and the content is not specialized. Despite the variety of dispositifs and practices,
four constants seem to unite these publishers classified as authors:

// The extension of the artistic practice to its derivative activities: curatorial, editorial, and
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distribution, and collection- and research-related.

// The challenging of cultural borders by establishing relations between previously isolated
artistic and scientific domains: poetry, literature, sound, visual arts, video, digital ar,
architecture, graphic arts, social sciences, etc.

// The creation of editorial teams as networks based upon intellectual proximity and language,
and increasingly less so on geography.

// The invention of an economic model defined by the distribution that is characteristic of each
publication, the suppression of inventory (through print on demand, co-editions, established
fan networks, etc.), the organizations of events for dissemination. — Sylvie Boulanger, “The

Phenomenon of Micro-edition: A Silk Road”

How on earth am I going to be able to make a photobook?

The first thing you must do is
demystify the idea of the photobook. As soon as you demolish every single convention about
what a photobook should be, you will free yourself to dream up something new, exciting, and—
most important—completely doable.

The question here should really be: how on earth could I not make a photobook?

— Bruno Ceschel, “Self Publish, Be Happy Manual”
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Until the early 1990s the photobook was, in the museum

gy

context, still “often only used as a supplementary and explanatory document, yet
. . - e «

seldom appreciated as an independent medium.” — Anne-Katrin Bicher, “Please Browse!: Notes

on Exhibiting the Photobook”

From photography’s beginning, various inventors sought to combine photography with ink,
enabling photographs to be printed in conventional printing presses. Some of the methods
initially developed were as cumbersome as handmade prints, but in 1890, a small, roughly made
book appeared, containing both photographs and lithographs printed in ink. Jacob Riis’s How
the Other Half Lives (1890), published in New York by the Danish-born emigré, introduced the
half-tone plate, _ which became the
basis for all photographic book printing prior to the digital age, and marked the beginning of
photography as a mass medium. = Gerry Badger, “Between the Novel and the Film: A Brief
History of the Photobook”
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The photobook occupies that deep area between the novel and the film. = Lewis Balez
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Anyone can take pictures. What's difficult is thinking about them, organizing them, and trying to

use them in some way so that some meaning can be constructed out of them. That’s really where

the work of the artist begins. = Lewis Balez | N A
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A good photo gives a special view of reality—not just reproducing it, but adding something new.

— “From Upheavals and New Beginnings:
Reports from the Photobook Workshops”
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The qualitative wealth of the arts is not only in its aesthetic strategies and qualities, but also
in its negotiation with public space. = Ruth Gilberger, “Aesthetic Experience—How Does
That Work?”
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“As I understand it, exhibiting is not an end in itself; an exhibition shouldn’t be an end,
but rather an opening for something.” — Lars Willumeit, “Why Not...Gather Together?!—
Imagineering the (Un-)becoming of Photography as Arenas and Communities of Collective

Meaning-Making and Collaborative Agency”
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