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a set up shop.

It is like a bookshop but not.

It is a library, which is also a theater

A context for conversations,

about writing and publishing.

The bookshop is not a fixed space.

It is constantly changing.

The bookshop is a discursive space.

The bookshop is a space for interaction.

Each new book adds an extra voice to the discussion;
cach new event changes the configuration of the space.
The bookshop is a place for distribution.

The books here are for sale.

— Eleanor Vonne Brown, “X Marks the Békship”

The bookshop
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The twentieth century is marked by the rises of - mass media, not just photographic
publications—books, magazines, and newspapers—but radio, cinema, and television and now, at
the end of the century, the Internet. Throughout, photography remained primarily an illustrative
medium. Nevertheless, there was also a gradual shift, whereby ambitious photographers regarded
their vocation not so much as a craft, as illustration, but as a means of self-expression. The book
became an ideal vehicle for exploring this notion. Books were more prestigious than newspapers
or magazines, and photographers, generally free from the decisions of picture editors, had much
more artistic control in the small, specialized world of the book. = Gerry Badger, “Between the

Novel and the Film: A Brief History of the Photobook”
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. There is no one-way street from analog to digital; rather, there are transitions between

the two, in both directions. Digital is the paradigm for content and quantity of information;
analog is the paradigm for usability and interfacing. — Alessandro Ludovico, “Post-Digital

Print: a Future Scenario”
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Ever since the publication of Henry Fox Talbot’s Pencil of Nature (1844-46) as a series of six
fascicles, _ the home of the
photograph has been the book as much as the gallery wall. It could even be argued that the book
is the first and proper home of the photographic image from which it moved out to take up

residence in the fine art gallery and the modern museum in the carly twentieth century — just as

the proper home of vernacular or private photography is the album or scrapbook. — Patrizia Di
Bello and Shamoon Zamir, The Photobook. From Talbot to Ruscha and Beyond
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If print increasingly becomes a valuable or collectible object, and

digital publishing indeed continues to grow as expected, the two will nevertheless cross paths
frequently, potentially generating new hybrid forms. Currently, the main constraint on the
development of such hybrids is the publishing industry’s focus on entertainment. —

Alessandro Ludovico, “Post—Digital Print: a Future Scenario”
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“To mind the inside of a book is to entertain one's self with the forced product of another man’s

brain. Now I think a man of quality and breeding may be much amused with the natural sprouts

w

[]
I can read any thing which I call a book. There are things in that shape which I cannot allow for

such. = Charles Lamb, “Detached Thoughts on Books and Rcading”
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