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Until the early 1990s the photobook was, in the museum

                            context, still often only used as a supplementary and explanatory document, yet 
seldom appreciated as an independent medium. ̕ Anne-Katrin Bicher, Please Browse!: Notes 
on Exhibiting the Photobook

From photographys beginning, various inventors sought to combine photography with ink, 
enabling photographs to be printed in conventional printing presses. Some of the methods 
initially developed were as cumbersome as handmade prints, but in 1890, a small, roughly made 
book appeared, containing both photographs and lithographs printed in ink. Jacob Riiss How 

the Other Half Lives (1890), published in New York by the Danish-born emigré, introduced the 
half-tone plate,                                                                                                                   which became the 
basis for all photographic book printing prior to the digital age, and marked the beginning of 
photography as a mass medium. ̕ Gerry Badger, Between the Novel and the Film: A Brief 
History of the Photobook
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The photobook occupies that deep area between the novel and the film. ̕ Lewis Baltz
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韈鞽鞽 2019䌑瞭ⱜրPhoto ONEց溸㞔塎⾕䞰岻
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Anyone can take pictures. Whats difficult is thinking about them, organizing them, and trying to 
use them in some way so that some meaning can be constructed out of them. Thats really where 
the work of the artist begins. ̕ Lewis Baltz
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A good photo gives a special view of realityˌnot just reproducing it, but adding something new. 

                                                                                               ̕ From Upheavals and New Beginnings:                  
                                                                                               Reports from the Photobook Workshops
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剹⹜㺥閊脯儱勔☭⯒ꊙ鎮⹜澶婞溸䪻ꊙ甦蔣㖪䠌䊩ꇅ⹜馫┯⻎
溸何䔕䠂㟳脢澚⯒䔻㝂偈溸ⱁ䟩▢⺪♧澚⯒❔蔦⻄㐍溸ⱁ✑脢㠂
✇ꄠꇅ何䔕겑ꅾ┞婢㴟俠⼱槁ⱁ✑⪠㵽

▢韈鞽鞽蔦䉁溸ⱁ✑䕞ր何䔕✑⿣ց龞首掿ր何䔕剹ց溸ꇅ╚詈
ꓨ溸ꌄ⮖儱☴묉✑掿何䔕跖銋㵶㠂✇䘽脞㺥㖪痀ꪨ╚⼱槁✑⿣
蕞㐃何䔕剹╚⼱槁✑⿣ꄻ⪣脢溸ꬨ➵



315314

- p. 243

- p. 283

315314

The qualitative wealth of the arts is not only in its aesthetic strategies and qualities, but also 
in its negotiation with public space. ̕ Ruth Gilberger, Aesthetic ExperienceˌHow Does 
That Work?
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눢⩰䧰劋⹜䞰ꄻ⠥╭꾴儱┯儱溭㺥⯒┞⠥갩嫙⺪♧ꪛ㢾ꅾ鉿俠槏◗
⺪♧ꪛ㢾溸兎⡁䧰⠰㹧劋ꅾ⯒┯⻎㺾姎溸紮齬䈰✑䕞嶯ꓪ溸攍曪鎮
磙ꈹ磙⯒┞⠥갩嫙䩜ꪛ㢾雨詈⢳⮃侶◜溸厝圸⺪茥儱紎䙎
▢⺪茥儱긋紎䙎溸▇䕁⫙ꪛ㢾⢳䕽鞬氌蔸㐃䬚何┪⢳㙨鎣ꅾ┞婢
❔䞰俠勔何䔕겑䥧霃ꩾ☴묉埞㲳❛㠂ꪛ勔脌ꫛ䓺䑑紮齬瞭汻˘˘
播䕁阨韣⯒ⷨ⯝鏬✑陮阜馫俠⠥鱴❔鱴⪾둑❛㠂վSinger & 

Stageտ娬䩘蕞薍⺬黆儱┞⠥籮剹柁䡤┞긖劕ր薍⺬黆ց✑掿⺬挗
倁ⵋ艓⦒┞긖儱ր娬䩘ց✑掿☭溸艓⦒䪻┯⻎溸艓⦒嚥䗽⢳㸫䥧
⻎兎▢䪻⺜⪿溸묶溮㸫䥧⯒똀骖溸䔅虝馫ꄻ⠥⹸䈼茥㝊䬕ꪛ
㎌掿䧰⠰溸䈰✑ꌬ嬡鼜 long-term┯⺪茥劆ꪛ㢾㹧䞰⯒锣䘤묉⢳ꩾ
兎ꪨ溸䈰✑⪼㷞㸫ⱁ✑❔颊儱劕䌁ⲙ溸ꊙ⠥䌁ⲙ㹧儱✘㐃侊首ꄻ
⠥㸫骯㐃侊首䧶俠⠥氘噻氌蔸剳㝕溸긖⻔㐃侊首ꄻ甦┩做溸⻄蔦
䧶潸◧▇ꪨ溸侊首㸫偠ⱁ✑❔靿儱劕塎溸溭㺥䧰閅䕒䔻劕ضي❛
㠂䧰⠰㐃䬚վSTAGEտ溸兎⡁劆ꪛ㢾䧰儱䬚娬䩘鴋薍⺬溸ꊙ甦䔻筚
窖溸艓⦒䔻꿕㒘溸䕁❔溭閅⪼㷞䪻欏㘷䊩ꅾ❔剳㟳䧰㹧䪻ꄻ埞
䔻㝂⩧㝂埞溸薍⺬黆㴼㐃⺬挗溸㷫㷞欏㘷鎮긖ꄻ埞茥䳀⮃剳劕ⲇ
溸╭䒠儱┞甦倁ⵋ䙎沖┞㴼溸俪ꓪ箕畤⮃❔㹧劋⼱槁镅閅┪溸
叅甦䒠ⲇ⦒ꄻ埞溸匯锟䧰閅䕒┞ꪛ㢾㐃䬚溸兎⡁╒┯儱䔻庤噘
锣䬚┞嫙兎ꪨ┞⪣䌑┩㎃䌑㹧劋溭閅ր沖兎䧰㐃槁㖪掿☴
묉屜劕澚⯒ꄻ⚂◜䝡ց劕兎⡁㹧儱沖┬澶溸屜澚⯒ゴ㴋僻僻㐃
ꊙ⪼㷞㹧儱괜锣┯⻎溸塎索⢳⟵婞ꉝ儱㐃┞⠥㎷㴼溸锺碄鎮㐃
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As I understand it, exhibiting is not an end in itself; an exhibition shouldnt be an end, 
but rather an opening for something. ̕ Lars Willumeit, Why Not...Gather Together?!ˌ
Imagineering the (Un-)becoming of Photography as Arenas and Communities of Collective 
Meaning-Making and Collaborative Agency
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算硾鎮⢳首ⵋ
ꊙ䕞何䔕㺥閊⾕何䔕겑溸閣䍳❔澚㹧劕뭒⦒儱首䧯⺝㲳䧶儱倁皺
⛰儱剹溸嵥ꄾ箾疶嬡㺥閊㟳䧰閅䕒剹ꉝ儱䔻ꓨ锣䧰㠂卸劕┞瞊籮
魁䧰㹧⩰⢳剹┯劋⩰⢳㺥閊䨿♧䧰劕䔻㝂剹⢳◗ꌬ屜劕㺥閊
瞐♧䕁劕塎劋劕꽑砰⫙靿
ꄻ▢㎈䥧⯒䧰靿㐃ꇅ⹜溸ⶥ䌑䧶儱剳╽何䔕겑儱┞⠥꿶㳴䪻⪾둑
溸痀ꪨ懏緑㐃何䔕겑㴋儱┞⠥㺥㖪⛰▢儱┞勔剹溸嚥䗽㐃ꄻ⠥
㕈狹┪㴋㹧劕䔻㝂溸陮䞰⺪♧ꅾ❔䭇剹溸ꪛ勔陮阜溸뀹呬
紮齬溸䞰岻ⷨ⯝锺呬❈氠溸包値鎥䊷溸做䑑˘˘ꄻ◳匯锟ꌬ
괜锣剳魂ꂁ⯒饘꾴䧶⪠㵽勔麃ꄻ埞㹧骐㶡何䔕겑溸⺪茥䙎何䔕겑
┯⫙⺢儱┞⠥꿕⛣沃⫖㸢⮜䧶㒘ꛉ溸䓺䑑㴋首䧯儱┞⠥劕气⾀
溸氌蔸剳劕塎溸✑⿣▢剳茥䱺ꂁ✑⿣勔麃
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