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Until the early 1990s the photobook was, in the museum

iy«
context, still “often only used as a supplementary and explanatory document, yet

seldom appreciated as an independent medium.” = Anne-Katrin Bicher, “Please Browse!: Notes

on Exhibiting the Photobook”

From photography’s beginning, various inventors sought to combine photography with ink,
enabling photographs to be printed in conventional printing presses. Some of the methods
initially developed were as cumbersome as handmade prints, but in 1890, a small, roughly made
book appeared, containing both photographs and lithographs printed in ink. Jacob Riis’s How
the Other Half Lives (1890), published in New York by the Danish-born emigré, introduced the
half-tone plate, | N NN ich became the
basis for all photographic book printing prior to the digital age, and marked the beginning of
photography as a mass medium. — Gerry Badger, “Between the Novel and the Film: A Brief
History of the Photobook”
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The photobook occupies that deep area between the novel and the film. = Lewis Baltz
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Anyone can take pictures. What's difficult is thinking about them, organizing them, and trying to

use them in some way so that some meaning can be constructed out of them. That’s really where

the work of the artist begins. = Lewis Baltz I
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A good photo gives a special view of reality—not just reproducing it, but adding something new.

— “From Upheavals and New Beginnings:
Reports from the Photobook Workshops”
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The qualitative wealth of the arts is not only in its aesthetic strategies and qualities, but also
in its negotiation with public space. = Ruth Gilberger, “Aesthetic Experience—How Does
That Work?”
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“As I understand it, exhibiting is not an end in itself; an exhibition shouldn’t be an end,
but rather an opening for something.” — Lars Willumeit, “Why Not...Gather Together?!—
Imagineering the (Un-)becoming of Photography as Arenas and Communities of Collective

Meaning-Making and Collaborative Agency”
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