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I  ©--o0ks, because they are digicl fles

delivered to your e-reader via the Internet, seem to promise not only the traditional functions of
the book but also the nonlinear, user-empowering qualities of hypertext, the guiding principle
of the Web. In practice, so far, they are more akin to the pre-codex form of the book, the scroll.
While you can search an e-book by keyword, this capability is simply a way of unscrolling the
scroll really quickly to the next appearance of the keyword. A physical book is truly a random-
access medium. E-books have yet to become so. = Andrew Hultkrans, “The Fire This Time:

Razing the Book”
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Considering the innovations in

digital printing, it becomes obvious that they led to the democratization of the production
of smaller editions, also for ambitious art book projects. In the end, digital printing was the
actual motor behind the boom in artists” books. — Bernhard Cella, “...more real than art—

The art of assembling”

_ In the old art the writer writes texts. In the new

art the writer makes books. To make a book is to actualize its ideal space-time sequence by means
of the creation of a parallel sequence of signs, be it linguistic or other. = Ulises Carrion,

“The New Art of Making Books”
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We continually want to reinvent the Book. We put ISBNs on anything if we term it to be

a Book. = Broken Dimanche Press,

“Manifesto: 2013 Year of The BDP

Avant-Garde”
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“Artists’ books”, I don’t like the term. I prefer to call them simply ]

— Peter Downsbrough

‘books’: you don’t talk about

writers’ books either!
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Artistic publishing practices are mixed practices, to the point of defying the dichotomies

of creation/comment, original/reproduction, and production/reception. From the 1960s
onward, and even more today, the object “book” has assumed the replacement of the notion of
originality to develop the experience of compatibility: shared authority, multiplicity of individual
responsibilities, and abandoning the myth of the original in favor of the much less authoritarian

notion of singularity. = Sylvie Boulanger, “The Phenomenon of Micro-edition: A Silk Road”
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The artistic

publishing practice is essentially collaborative. The act of publishing is a deliberate act of
dissemination that permits shared authority among the different actors in the artistic process:
artists, graphic designers, authors, editors, producers, distributors, collectors, and readers. All
engage in the processes of conceptualization, fabrication, reproduction, dissemination, lecture,
adaptation, and reediting, which offer numerous potential stages of singular expression.

— Sylvie Boulanger, “The Phenomenon of Micro-edition: A Silk Road”
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