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A photobook is an autonomous art form, comparable with a - piece of sculpture,

a play, or a film. = Ralph Prins, in conversation with Cas Oorthuys in 1969.

We demand cultural spaces

run by the people

who use them.
W create the space to remix categories, experiment, and learn what we do not already know. =

Temporary Services and Kione Kochi, “Half Letter Press and Our Reasons for Running it”
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1972// - Proclamation of the International Year of Books by the UN.
The UN-initiative was promoted under the slogan “Books for All” and aimed at bridging the
gap between developing and industrialized countries by supporting cheap access to books. =

Bernhard Cella, “The Downfall of the Gutenberg Galaxy”

- Libraries provide immaterial goods and media that would otherwise have

to be purchased. When we try to reduce the book and its knowledge to an object-commodity,
we forget that a book is actually brought to life by its readers and not by its sales figures. It’s the
reader’s engagement with the book that generates creative and critical thinking, which feeds
back into a public domain. = Eva Weinmayr, (A Library is a Space Where Marketable Goods
Are Turned into Public Goods)
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ISBN generally only fulfills the role of an identifier. — Bernhard Cella, ]

“Helping a Friend Out. On the
origins of ISBN”
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I [ @ sociery which

is understood as being a network, everyone plays a role as everyone is an expert in his or her
everyday life. = Susanne Bosch, “What Is It Made of 2: Experiences with Participation by
Virtue of Art”
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In the old art the
writer judges himself as being not responsible for the real book. He writes the text. The rest is
done by the servants, the artisans, the workers, the others.

In the new art the writer assumes the responsibility for the whole process. = Ulises Carrién,

“The New Art of Making Books”

The themes of the contemporary photobook are of course

multifarious. There is as much an emphasis upon questioning the role and effect of photography
in society as picture-making in the formal sense—although the best bookmakers will make
complex, multi-layered book doing both. Design and production have become important as
bookmakers emphasise the allure of physical book object and its difference from the so-called
e-book. = Gerry Badger, “Between the Novel and the Film: A Brief History of the Photobook”
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Printed on paper, |

photographs lived and multiplied throughout the last century. Photobooks, catalogues, magazines,

posters and old-fashioned postcards gave photographs a public dimension which extends well
beyond the frontiers of the restricted world of art, into which a small part of photographic
production has grudgingly been admitted, exhibited, collected, and studied like other canonized
objects as works of art. At present, in the variety of presentations of photographic (or post-
photographic, if one prefers) work in the oceanic domains of the Internet, the situation remains
much the same although, if possible, even more profuse. Photographs are now almost infinite and,

at the same time, ownerless. = Horacio Fernandez, “The Library is the Museum”
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The younger “digital native” generation has no compunction in irreverently

sampling, remixing and “mashing up” traditional and social
pling g g

media (as several adventurous small organizations, born out
of the current financial crisis and the “Occupy” movement, have already demonstrated). Print
is, unsurprisingly, an important component of this “mashup,” because of its acknowledged
historical importance as well as its particular material characteristics. = Alessandro Ludovico,

“Post-DigitaI Print: a Future Scenario”
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