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- - 1938// Together with engineer Otto Kornei, an Austrian immigrant, the
American physicist Chester Carlson invents xerography, a reproduction technique that is the
base for the majority oftoday’s copy machines, laser printers and LED printers.

— Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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Everything in the world exists in order to end up as a book.

“The Book, Spiritual Instrument”

— Stéphane Mallarmé,
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At the time of writing, the development toward print as a valuable object can best be observed in
the contemporary do-it-yourself book and zine scene. Until the late 1990s, this scene was mostly

focused on radical politics and social engagement; the contemporary scene however is more

fascinated with the collection of visual-symbolic information into carefully crafted paper

objects. Despite its loyalty to ]

print, this new generation of DIY publishers has created offline networks for

print production and distribution which, in their bottom-up structure and peer-
to-peer ethic, very much resemble internet communities. At the same time, the work they create
is meant to remain offline and not be digitized, thus requiring a physical exchange between

publisher, distributor, and reader. = Alessandro Ludovico, “Post-digital Print: a Future Scenario”
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1930// The first fanzine, cicled [ A AR T

Comet, is published by the Science Correspondence Club in Chicago. The term “zine” asa
designation for self-published magazines within fanculture was first used in the 1946 summer
edition of the science-fiction magazine Startling Stories, published by Standard Magazines
in New York.

1991// On August 23, the first website is accessible over the internet and the World Wide Web,
developed by Tim Berners-Lee at CERN, can be accessed by new users. From this point onward,
online publishing increasingly becomes an alternative to print publishing. = Bernhard Cella,

“The Downfall of the Gutenberg Galaxy”

We should keep in mind that no text exists outside of the physical support that offers it for
reading (or hearing) or outside of the circumstance in which it was read (or heard). Authors do
not write books: they write texts that become written objects— manuscripts, inscriptions, print

master o, today macerial | - - compurc e

— Guglielmo Calcallo and Roger Chartier, 4 History of Reading in the West
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1517// On I

October 31, Martin Luther publishes The Ninety-Five Theses that should lead to the Protestant
Reformation in Wittenberg (Germany). During the following months, copies spread all over
Europe, from January 1518 onwards they circulate also in German translation.

— Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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The poor [N irn:gcis 2 copy in
motion. Its quality is bad, its resolution substandard. As it accelerates, it deteriorates. It is a ghost of
an image, a preview, a thumbnail, an errant idea, an itinerant image distributed for free, squeezed
through slow digital connections, compressed, reproduced, ripped, remixed, as well as copied and

pasted into other channels of distribution. = Hito Steyerl, “In Defense of the Poor Image”
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