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If the book is like a building, then, the publishers catalogs needs proper urban planning. ̕                                                  
                                                                                                                                   Erik van der Weijde, 
4478ZINE publishing manifesto

րꄻ⚂锣䪥嫥ꊙ⚂剹⫖劋嫲◗䐮碏ց곞卸㸡♒溸⻐阌侒㐃䉄묰臋嬏ꯗ劚╭侷
⩴崦䖎㳁耈崦溸⺛╚䐮碏劋걖詈兎ꪨ侊首䧶陶┯劋澶溸媅⹜⛰儱劋ㅘ㝤✑掿倁ⵋ 
                傛䋫溸ⲍ茥 ̕ Jean-Philippe de Tonnac, վ⯂䞰伆荻剹տ

                                                                                         蝅靿璇嬡䟩霾掿筥▇偠♒儱┞甦笵匙ꊙ㸫崦
偅Adolf Loosꄻ⛻詈✑㝂偠䐮碏朮溸䐮碏䊘❔靿筥⯵儱┞甦䓺䑑溸凾⻡ր䐮碏跖銋
㐃䐮碏䊘銩ꇘ⮃❔▇䕁幯訓⯒㏨䓺溸㺾筨䭡⯒劆㝂㣙阽咀溸☭䔯䔯ꌬ┯儱ꊙ◳⺪♧
譔⮃劆㟳䐮朮溸䐮碏䊘脯儱✑⿣㐃筥┪⼱槁兎澚鱏❔劆㟳溸ց ̕ Ian Sansomռ䐮陮
䙎䘽脞䐮碏趰㏨ս
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韈⪣⛻⩰祕ㅠ♃箪蔦䉁㐃☴묉埞溸㞔塎┬♧ր剹ց溸䓺䑑ꪛ㢾ꅾ鉿
ⱁ✑㐃✘⠰溸ⱁ✑╚⮖⯂ꬨ䖦溸儱☴묉
⽠婣       䧰㐃沖㴟⪻▇䕁⹜⡡俌䗽剹㎌掿㝕㳴兎䧰儱䗽䏼⼴笢煝
疶䨿䞰㳴◳┯┞埞溸匯锟ⸯ⩰䞰㳴奎瘏陮阜⾕㵎⪠陮阜霾餠▇䕁
溭槁㵎⪠陮阜⾕䐮碏潸ꬨⲎ┪蝡㏔劕䔻骐㶡溸䐮碏魗徏㹧俠⠥錻
䐮碏ꄻ⠥╭꾴䑜
㐃䐮碏溸⼱槁╚ր剹勔ց儱┞⠥䔻ꓨ锣溸㪿♃汷皸┯硆儱沖㳴气
䧶儱㐃噻汔䳀咀䐮碏ꌬ屜劕ꀡ岻뉉┪⢳⮃㷞둑溸匯锟䨿♧剹勔
䧶儱꿕⛣靿䉲ꄻ埞溸 presentation 儱⺪♧⾕⯂☭靿僻溸ꓨ锣䈰⪾劕뭒
⦒儱겑둑溸㐃澚ր剹ցꄻ⚂◜䝡㐃蝡㏔ゑ跖銋㳴ꯗ溸籮덴鎮㴋┯
劋氠槏䙎溸做䑑⼴陽✘掿☴묉ꄻ勔剹锣ꄻ埞陮阜脯儱馫✘⺪♧ꄠꇅ
┞勔剹䠌⺇┞嫙⦒儱ր鉿鱂ց溸ꇅ䨿♧ꄠꇅ┞勔剹✘劋焒ꇕ✘
☭㐃〘鎮✘鱂⯒◗〘鎮✘㐃鴤┪劋澚⯒☴묉劆䕁ꄻ嫙偳㐃〘
鎮篚匙ꄻ俠⠥ꇅ㹧儱ꄻ勔剹╭锣溸◜䝡ꄻ⚂◜䝡䔻䑜䧰
䱺┬❔䧰㹧┯偖⹜澚⯂☭⢳溸匯锟▢雨詈䪻ր⢳剹ց鴋ր䐮碏痀ꪨց
沖✑儱┞둑⪣긖溸䘽脞
卲㴙柩       䧰⢳睙┞勔剹儱㐃 2015 䌑䧰儱ゑ⺬挗倁㳴煝疶䨿汷噻
┞鴤┪╒屜劕䱺闶耙銋榨䧶儱跖銋㝕㳴ꄻ꿕溸璇榨侷芎䨿♧⪼㷞䕁
❔䧰⹪Ⲏ┞◳嵛ⳛ❛㠂⦒㸰霻繞勔䈰✑㐴跖銋剹禷溸㺥閊颊䍵
䧰ꌬ劋閅䕒⿪˘˘䔻㝂☭儱┞鴤㐃㳴ꯗ鎮槏闋㳴肭ꄻ◳焒餠䧰┯
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                                                             I have no publishing manifesto. ̕ Jonathan Monk, Untitled

耙㏔㸰靿㵶鰺曗哝曗粫曗Herman Melville㐃վ溮뙞阿տMoby-Dick╚䳀⯒蔦
ⱁ溸뙞떃⮖꿕兎⡊氠◗剹禷㹷㸈銋靤簥孉┯亵䖦饿脢劋澚┯䥘♒溸靿岻♒㸡䫾눦뙞
sperm whale궤茽뙞right whale䍵꾁뙞humpback whale蕞ꩾ듭뙞
fin whale甭掿ր㸫ꪛ勔뙞떃ցfolio whale鼜㸰溸꾁뙞pilot whale軧뙞orca
蕞棚閣뙞narwhal⯵儱ր⪩ꪛ勔뙞떃ցoctavo whale蕞뙞떃潸嬡꿶䕒嚍掿廻㸰溸
嶯骤蕞믤嶯骤porpoise⯵甭掿րⶥ◝ꪛ勔뙞떃ցduodecimo whale 
̕ Keith Houstonռ㹷㸈ⷬ椟ꇕ槁♣剹禷溸ゼ┿ս

                                        The content  of writing is speech, just as the written word is the content 
of print, and print is the content of telegraph. If it is asked, What is the content of speech?, 
it is necessary to say, It is an actual process of thought, which is in itself nonverbal. An 
abstract painting represents direct manifestation of creative thought processes as they might 
appear in computer designs. What we are considering here, however, are the psychic and social 
consequences of the designs or patterns as they amplify or accelerate existing processes. For 
the message of any medium or technology is the change of scale or pace or pattern that it 
introduces into human affairs. ̕ Marshall McLuhan, Understanding Media
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㝛劕氌蔸屜䞰ꇅ
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韈⮖⯂䕞⢳ꇅր⾕剹潸ꬨ溸✑⿣ց╚⮖☑㐃ⱁ✑ꇅ╚溸䘽脞
䭇饘꾴溸溭䞰㓻䉗䐮碏⾕剹▇ꪨ溸痀ꪨ䘽脞龞ⵋ剹溸鏬✑ꇅ
閑脢溸⹪蕞˘˘瞐瞐
卲㴙柩       㐃 2019 䌑寊驟跖銋溸ր㖪䨿䠌ց㺥閊鎮䧰㈡雨ր긋輄圸
㷫✑ց䧰溸煝疶╭꾴儱傽岖兎劻溸㸵㟗✑㵶묚러㥎㟨⮃麃藺藒
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Plagiarism is the starting point of the creative activity in 

                                                                                                          the new art. ̕ Ulises Carrión, 
The New Art of Making Books

                                               ┯韣䧰⠰㠂✇㕙䭧锣馫ꇅ⹜靿霁䧰⠰㐃㏨剹녕ⷈ朮녕䧶괐䔕魗
値녕寏ꇸ⺢茥䪨⯒兎⩱勑劁䧶摿岻馫㴋巇㝤溸✑⿣䧰⠰嬡ꇅ⹜⚉✇兎⡁ꌬ僻溮倁
ⵋ牟牟㷞㷞㹧儱㐃┞⮘ꌬ錻ꈿ䗈▇갿❹播汧㲾溸匯锟 ̕ Jean-Philippe de Tonnac, վ⯂䞰
伆荻剹տ
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㐃傽岖兎劻䧯⻐㎌掿沖兎㟨ⶥ䌤婷潸沖槁㐃㏔㸰◩⪮䌑筨㹧⮃曭
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                                                                                                     嬡㠂♧⯽溸☭㳴沃㹧儱䕞蔣万䊘曋溸
沃ꪛ㢾溸剹岻▢儱㠂婠劕┞甦做岻⺤⢳ր蔣䉲ց㹧儱䭱蔣万⯽☭溸⻐䉲ꄾꇅꄻ⠥
做岻㹧茥䫉⛿ꓨ뭒ꄣ惓䪻㴋首䧯蔦䉁溸匯锟 ̕ 㜯潨䨽▇♃ռ䕞䩘㗮悺沃⯒Ᵽ沃ս
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겴播계霻⻐甭⺤վ宑⟓⺬挗տ⺪儱紮齬聁ꌬ儱傽勔☭㹧氠䔻⦒☭꿕
㳴㵶溸做䑑閑㷍⺬挗䪻⺬挗溸傽䊬瑃⧩㊯漖ゴ瞐瞐沖䧯⺬挗杆
劕溸ꍂ㏸뀹䝡氠䔻沍㏔溸濤⩱澚䔷묚러㥎沖兎㹧⺤ր藺藒ס㸵㟗ց
㟨錻վ宑⟓⺬挗տ溸紮齬䮐䱢⹜㷫㸢묚러㥎瞐偠儱⺬挗☭鴋傽勔
☭▇ꪨ溸堦垻劕뭒⦒儱⺬挗☭蔦䉁氠傽靤❔♃箪⺬挗☭溸㵶يم气嵛
䨿♧䧰⢳溸倁䍽勔鎮溸ㅠ㲼ꌬ儱㐃㸢鎮⮃槁溸ㅠ㲼㐃㺥閊鎮ꯙ
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㐍㏨儱☭                                                                                         沃⮃❔溸⺪┯儱氮塎㊯蔦ⳛ氘气
溸 ̕ J. K. Wrightռ㐍㏨儱☭꿕鏬ꅑ⮃❔溸սMap Makers are Human

ꄠꇅ剹溸婾⺮☭⠰⺪♧ꓨ圸倁僻溸婾⺮㎌掿
                                                                                                                                                             劕ꄻ◳剹溸
                                                                                                                                                             㴶侷剹勔溸
✑氠┯⥾儱㵽㊯鬰趵䨿▢儱ր䏼閣ꡙց䕞ꄻ鎮䧰⠰☴묉ꌬ⺪♧澚⯒☴묉ꌬ⺪♧靿
䧶陶氌蔸☴묉ꌬ⺪♧尵㴼 ̕ Jean-Claude Carrièreռ♂㝙⮃曭溸嬓┞勔剹ꌬ儱ր䕁䵂禟勔ցս

                            A book is a sequence of spaces. Each of these spaces is perceived at a different 
momentˌa book is also a sequence of moments. A book is not a case of words, nor a bag of 
words, nor a bearer of words. ̕ Ulises Carrión, The New Art of Making Books
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◗㟨㵶溸䐮碏脞㷍鞬另䕰ⸯ䞰⦒㏨▇㜾劆╭锣溸儱┞⠥劫饿溸
ꛉ⦒儱䧰㐃觧襬劫饿묚러㥎溸㸢倁皺⪼㷞㐃觧襬舤䕒䥘傽靤溸
☭ꉝ恥㝂溸┯硆儱閑⩱㵊筚婞溸傽勔☭䧶脢♧⯽⺇ꇅ傽勔侷芎
溸脛☭㐃ꄻ笢⮬溸ꛉ⦒鎮䧰㹧䮅ꈹ㟨㸢倁皺鎮긖㷫⯒溸◩⠥㐃
觧襬溸㐍뭒⹜劫饿㟨㷫溸傽倁倁皺⛰舤┯䥘傽靤⪼㷞▢屜劕ꬨ➵
㎌掿㟨鎮긖▢劕䔻㝂⺬挗霁劕뭒⦒䧰傽倁ゑ┞ゑ▢⮃槁┞⺝⺬靤
ꊙ㐃ꛉ⦒鎮阿ꛉ⯒溸鴤☭劕兎㹧劋劕◳☭劕◳⹸䥧˘˘閅䕒⯒䍑㐃
颊☴묉掿☴묋儱傽靤鎮긖劋庍⺬靤䧰䞰锣ⱁꅑ┞⠥塎劋馫㝕㵶
ꓨ偈䘽脞⪼㷞ꄻ㗋㏸㐍┪溸靤阌㐍㺾⾕阿䤿儱긋䊬鐁계溸
⽠婣       䧰ꄻ⪣䌑嬡鼜蛟䖦ⲇ溸✑⿣儱篚⻉剹勔⾕㺥閊蕞鉿掿銩悎
溸վ⺬ⵍ顐勔 Taipei Transcriptsտꄻ儱㐃ր2018 ┿汔☭妝傽┯聋
ꈿ㐠镅閅埊霻蕞第䗽朮獐碄陮阜㺥ց溸✑⿣ꄻ勔剹溸㴟䧯劕䌤⠥갩
嫙┞ꪛ㢾儱䕞㐍㏨ꪛ㢾㎌掿╭꾴鞽溸儱溮虝䚒䘲⹱儱鞽痀ꪨ
儱㻏偠ꌬ䉗㒘溸痀ꪨ㹷䍳
䧰䪻ꊙ兎⡁⺬ⵍ䉗溸ր┯聋ꈿ㐠ց✑掿꾴潨㺥ꪛ鵕另氠 mapping 溸
做䑑ꅾ鉿㐃⢳✑⿣兎䧰閅䕒㸫偠兎♣劕┞⠥䔻摿岻䱺ꂁ溸㎧곔
50 䌑♣㸫䧰❔靿㟳ꇥꇸꊙ兎䧰曎▢䩜Ⱁ⮃气䧰閅䕒䔻곔⹜◗闋ꊙ
兎⡁溸銏ꇕ䧶脢⻄甦㓻䉗溸柁岞䨿♧䧰㹧䕞㐍㏨ꪛ㢾㸩䪨沖兎
溮虝䚒䘲溸㕃鉿塎ꬨ俇⛳㐃⻄⠥㐍做▢屜劕ꀡ岻氠ㅠ┞⠥兎ꪨ뭒靿
庤噘䨿♧劆䕁㴟䧯溸ꄻ䒠㐍㏨⦒儱┞䒠䭞魂⮃❔溸㐍㏨䕞⺬ⵍ
䔻䉗╚䖦溸㐍做䕞 50 䌑♣Ⱁ錻䱺侅溸柁䡤ꪛ㢾仺㝕䐦⛞⯒卆
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րւ⭚㎷溸꼟垠փ䐮碏蕞剹禷溸⪴럭ց䧰㐃㝕㳴儱㳴䐮碏溸屜㴟屜◗㐍沃
                                               
                                                    ㏨筥꽄⪼蔦播㐍巉鳉䌐긖陮阜╒ꪛ㢾◗剹禷溸陮阜㎌婠䧰
儱䕞㜾ꌄ┿汔⹪蕞ꅾ❔⢳剹溸䧰溸⛻翞❈䧰㸫剹禷鼥둑⪠ꌄ溸⨳Ⳳ⾕烾澄⩰䕞㜾㏚䱺闶
⯒䨿♧茥㝊♧ꇅ⹜屜劕溸镅閣澚䔷剹╒㈡雨䩤熏䊬锺溸陮阜 ̕ 勾嶓䎚䌐ռ㐃剹禷
鎥䊷陮阜╚鄌⪜倁ⵋꈿ⥝㕈㎌ս

The spread contextualizes the single images. ̕ Erik van der Weijde, 4478ZINE 
publishing manifesto
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堦偈䍕ꄻ◳㐍做
沖兎㐃䭞魂㐍㏨溸ꇅ╚䧰㹧閅䕒俠勔剹⺪♧䕞ꄻ⠥侚◜ꪛ㢾靿鱏
播䕁䪻ꓨ뭒侒㐃䌤⠥杆⯂ꬨ峜溸┯聋ꈿ㐠⦒儱㸫⺬ⵍ溸䨿劕┯聋ꈿ
㐠溸րꈳ㘷ց播䕁㐃籮ꇅ嬓⠥ꈿ㐠兎㸩䪨┞⠥陮皒埊霻溸㐍뭒
劕뭒⦒䐮碏ꆺ䨥⦒╉돵㲳┞埞䪻匯锟侒⯒㓻䉗鎮杆㴼溸㐍뭒㐃ꄻ
杆㴼痀ꪨ鎮劕㸰㒘溸鎥翞痀ꪨ鎥翞痀ꪨ䪩鼥溸儱┞⠥㴋䨿㸫䥧溸┯
聋ꈿ㐠潸ꬨ溸阿䤿ꄻ勔剹祕ㅠ❔靿儱ꄻ埞❛㠂䧰㐃㐍㏨┪侒翞 50

䌑♣銏┪溸괐霁☕㐃⪼╚陮㴼劕飻⚂䗫攍溸ⲍ茥❛㠂沖兎锣錻圼
尵溸侓岖枩㐃錻圼尵⯽鴋䕁劋錻䤷⪻갠䬚攍♣銩⚉ⳡꇘ䧯儱┞
⠥䔻⬙ꐥ溸ꇅ
㐃剹勔溸陮翞┪䧰䔻峜ꓨ剹鎮ꓨ鐁䙎䊩⮃❔溸镅閅靤阌⾕ꫛ饿❛
㠂㐃㐍㏨溸ꌄ⮖䧰劋氠┯⻎䌑♣溸㐍㏨❛㠂 1949 䌑1950 䌑
⻄⯂劕┯┞埞溸鴤紎▢儱俇訓㐃㓻䉗鎮溸┯⻎痀ꪨ䧰㐃剹鎮氠輄
紎䪻潸⻎䙎鮐溸痀ꪨꅛ篚㐃┞鱏㟳⦒⹜䞰⦒㓻䉗㐃沖兎劕☭劋ꪛ
詈꿕⛣黉氠ⷒ黆⹜鱂ꄻ埞溸鴤紎˘˘䨿♧㐃鴤紎┪긖⪼㷞⺪♧澚⯒
⻎┞兎♣溸塎ꬨꅛ篚ꄻꌄ⮖溭㺥⯒䕁劻䧰⹱Ⲏ⪜⺞㜾┞㺾溸匯锟
䧰䪻㸰ꓩ崎㲳溸վ詟覠叓տ侒ꅾ❔䧰溭閅氠վ詟覠叓տ鎮긖溸倁㲼
鴋ꄻ◳㐍㏨侒㐃┞鱏ꫛ饿㸫攍詈溮虝䚒䘲㟳⦒⺪♧饿⮃┞◳勔❔
┯儱ꄻ埞⛰⪼㷞䔻劕䟩䘽溸匯锟˘˘嬡㠂靿㸰ꓩ崎㲳溸ր沃┞䒠
㐍㏨掿◗ꃠ鴤ցꄻ儱┞笢⮬溸䭱♦沖ꄻ◳䭱♦侒㐃ꄻ⠥茹簁鎮긖
䧰閅䕒饿鱏❔劕┞뭒䟩䘽
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Because the book, rather than the screen, is the most 
            user-friendly and offers the best interface for the engagement with text, it will survive. 
            More importantly, however, Ludovico maintains that it is increasingly the very materiality 
of books that gives them their cultural weight. A digital file, or more precisely, one represented 
on a digital reading-device, seems fleeting, cheap, and less serious than a tangible post-digital 
object. This is what makes POD so popular. The term post-digital is often employed to denote 
the recuperated value of materiality. ̕ Hannes Bajohr, Experimental Writing in its Moment of 
Digital Technization: Post-Digital Literature and Print-on-Demand Publishing
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걖詈脌꼽┯偖⮃槁鴚꼽侚◜䝡硾

                                                           ꄣ惓庀⪜㺥ꪛ
剹禷⾕괐䔕괐镅┞埞儱嬓⠥炢ꪨ溸ꓨ河㴋⛘걖詈䨥Ᵽ䙎溸首ⵋ嵥ⳛ詈
氮婠⺪锶剹蕞괐䔕괐镅┞埞儱⻽詈兎ꪨ溸㪿♃ ̕ 勾嶓䎚䌐ռ剹溸蓘剹溸麃둑ս
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⽠婣       㐃蝡㏔ゑ剹兎䧰㐃 Chelsea College of Art & Design㐃⡡俌
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One day Id like to see artists books
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                                                                                                                                                            supermarkets, 
drugstores, and airports. ̕ Lucy Lippard, The Artists Book Goes Public
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