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B rnhsE o — Jean-Philippe de Tonnac, (BB

If the book is like a building, then, the publishcr’s catalogs needs proper urban planning. —

I i van der Weijde

“4478ZINE publishing manifesto”
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I | have no publishing manifesto. — Jonathan Monk, “Untitled”

ER/NRAE MBS - WEAER (Herman Melville) 7 (AfGE)  (Moby-Dick) H12%|H
Rl i f o3 S0 S T EEE RIS » MR RO B NMEMIYERIE o MR 5
(sperm whale) ~ B& 5 (right whale) ~ JFEFHfH (humpback whale) B 5afi

(fin whale) f2%y PEIBAAMEI  (folio whale) ; B/NWETHM (pilot whale) ~ JEfH (orca)
B (narwhal) HIZ T/ABAASIFA  (octavo whale) ; BELET A LB BAAS 1 25 10/ N1
TEIRELEUEAR (porpoise) HIREZ [+ PHAMIAI  (duodecimo whale) ©

> Keith Houston (R BIER : BURAFAE IR L

_ The content of writing is speech, just as the written word is the content
of print, and print is the content of telegraph. If it is asked, “What is the content ofspccch?”,
it is necessary to say, “Tt is an actual process of thought, which is in itself nonverbal.” An
abstract painting represents direct manifestation of creative thought processes as they might
appear in computer designs. What we are considering here, however, are the psychic and social
consequences of the designs or patterns as they amplify or accelerate existing processes. For
the “message” of any medium or technology is the change of scale or pace or pattern that it

introduces into human affairs. = Marshall McLuhan, Understanding Media
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Plagiarism is the starting point of the creative activity in

the new art. = Ulises Carrién,

“The New Art of Making Books”
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SEFE BRI LIPLE © — Jean-Claude Carriere » <& RHHRIIEG— AT S [BIEEAR] D

- A book is a sequence of spaces. Each of these spaces is perceived at a different

moment—a book is also a sequence of moments. A book is not a case of words, nor a bag of

words, nor a bearer of words. = Ulises Carrién, “The New Art of Making Books”
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The spread contextualizes the single images. = Erik van der Weijde, “4478ZINE

publishing manifesto”
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Because the book, rather than the screen, is the most _

user-friendly and offers the best interface for the engagement with text, it will survive.
More importantly, however, Ludovico maintains that it is increasingly the very materiality
of books that gives them their cultural weight. A digital file, or more precisely, one represented
on a digital reading-device, seems fleeting, cheap, and less serious than a tangible “post-digita.l”
object. This is what makes POD so popular. The term “post-digital” is often employed to denote
the recuperated value of materiality. = Hannes Bajohr, “Expcrimcntal Writing in its Moment of

Digital Technization: Post-Digital Literature and Print-on-Demand Publishing”
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One day I'd like to see artists’ books
ensconced in

supermarkets,

drugstores, and airports. = Lucy Lippard, “The Artists’ Book Goes Public”
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